
This is a digital copy of a book that was preserved for generations on library shelves before it was carefully scanned by Google as part of a project 
to make the world's books discoverable online. 

It has survived long enough for the copyright to expire and the book to enter the public domain. A public domain book is one that was never subject 
to copyright or whose legal copyright term has expired. Whether a book is in the public domain may vary country to country. Public domain books 
are our gateways to the past, representing a wealth of history, culture and knowledge that's often difficult to discover. 

Marks, notations and other marginalia present in the original volume will appear in this file - a reminder of this book's long journey from the 
publisher to a library and finally to you. 

Usage guidelines 

Google is proud to partner with libraries to digitize public domain materials and make them widely accessible. Public domain books belong to the 
public and we are merely their custodians. Nevertheless, this work is expensive, so in order to keep providing this resource, we have taken steps to 
prevent abuse by commercial parties, including placing technical restrictions on automated querying. 

We also ask that you: 

+ Make non-commercial use of the files We designed Google Book Search for use by individuals, and we request that you use these files for 
personal, non-commercial purposes. 

+ Refrain from automated querying Do not send automated queries of any sort to Google's system: If you are conducting research on machine 
translation, optical character recognition or other areas where access to a large amount of text is helpful, please contact us. We encourage the 
use of public domain materials for these purposes and may be able to help. 

+ Maintain attribution The Google "watermark" you see on each file is essential for informing people about this project and helping them find 
additional materials through Google Book Search. Please do not remove it. 

+ Keep it legal Whatever your use, remember that you are responsible for ensuring that what you are doing is legal. Do not assume that just 
because we believe a book is in the public domain for users in the United States, that the work is also in the public domain for users in other 
countries. Whether a book is still in copyright varies from country to country, and we can't offer guidance on whether any specific use of 
any specific book is allowed. Please do not assume that a book's appearance in Google Book Search means it can be used in any manner 
anywhere in the world. Copyright infringement liability can be quite severe. 

About Google Book Search 

Google's mission is to organize the world's information and to make it universally accessible and useful. Google Book Search helps readers 
discover the world's books while helping authors and publishers reach new audiences. You can search through the full text of this book on the web 



at |http : //books . google . com/ 



NVPL RESEARCH LIBRARIES 



3433 08160528 3 





•, 1 



dbyGoogle 



THE NEW YORK PUBUC LIBRARY 


RBFBRBNCB DBPARTME 


iNT 

tanoes to be 


This book is 


under no oiroiims 


taken from the Building 


A'\ c :■ 191! 






jimr-i-^ 


— - - -- - 


1 




-' .-; 


- 


- 


" 






- 


- 


— - 





— 


form 410 









»dbyGo(j)g|t7^ ■T' r 



d by Google 






/ '*A, 






d by Google 



izbd by Google 



d by Google 




THE NEW YORK 

POBLIC LIBRARY. 



ArrOK, LENOX AND 

TaOEW FOUN0ATI0N8. 



d by Google" 




A N A K ? e O N 



d by Google 



fut'^lud Jaiman j r«jA . KJSrr C^cy^rut^-r- ^U »«-• .»%» 



ODES 

OP 

TRANSLATED INTO BN6LI8H VEKSB> 
WITH 

NOTES. 



BY 

THOMAS MOORE/ ESQ. 

OF TUB MIDOLB TBMPLE. 



IN TWO VOLUMES. 

VOL. r. ( -s>U/^ 

FOURTH EDITIOK. 

ssssss^ssssssssssaasBmmssgmsaBBm 
LONDON: 

VRINTED FOR J,- CARPENTER, OLD BONO STKEBT. 

1804. 



d by Google 



lEPAlll It. 



4 7 3 '07 



THENEWYORK 

PUBUC LIBRARY 

171265 

A8TOR, LPNOX /^NO 

TILDE N Frv.r^TJOKS. 

1901 



d by Google 



TO HIS ROYAL HIGHNESS 

THE PRINCE OF WALES. 



SIR, 

In allowing me to dedicate this 
Work to your Royal Highness, you have con- 
ferred upon me an honour, which I feel very sen- 
sibly ; and I have only to regret, that the pages 
which you have thus distinguished, are not more 
deserving of such illustrious patronage. 

Believe me. Sir, 

With every sentiment of respect, 

Ypur Royal Highness's 
Very grateful and devoted Servant, 

THOMAS MOORE, 

Digitized byCjOOglC 
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ABVERTISEMENT. 



It may be necessary to mention, that in 
arranging the Odes, the Translator has adopted 
the Order of the Vatican MS.- For those who 
wish to refer to the original, he has prefixed 
an Index, which marks the number of each 
Ode in Barnes and the other editions. 
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REMARKS 



OH 



^JV*AC RE O J¥, 



There is very little known with certainty of 
the life of Anacreon. Chamaeleon Heraeleotes *, 
who wrote upon the subject^ has been lost in the 
general wreck of ancient literature^ The editors 
of the poet have collected the few trifling anec- 
dotes^ which are scattered through the extant 
authors of antiquity, and supplying the defi- 
<Mency of materials by fictions of their own ima* 

* He is quoted by Athenaeus o roi «ri^i t» Awx^wrro*. 

VOL I. B gination. 
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6 REMARifSblfiN'AeilBOK/ 

glhaitbrt,^ tbejt'haVe afranged, wKktf they, itifl] a 
lifei of 'Anacfeon. These specious fabrtcationir 
ate inlettded to indulge that interest whidhSKif 
naturally Feel in the biography of illustridu* 
men } btili if is rather a dangerous kitid-of iffi- 
sion, as it confounds the limits of history' aiid' 
romance*, and is too often supported hy-ttifk^ 
faithful citation f. • ^i; 

♦ The History of Aiuuneon^ by Monueuf Ga^oa (Ic pPIJjf 
sans hid), is professedly a romance; nor does Mademoiselle 
Scuderiy ftom whom he honOwed the idea,' pretend Id hifiU 
torical veracity in her account of Anacreon and Sappho* 
Thesf 9, then, are allowable. But how can Barnes be for^^ven, 
who, with all the confidence of a biographfer, traces cv^ry 
wandering of the poft^ and settles him in hi« old age at ^ co\^^7 
try vUla.noar Teo»? 

f The learned Monsieur Bayle has detected soihe infidelities, 
of quotation in ht Ferre* See, Dicttonaire Historique, &c^ 
"Madame Dacier is not more accurate than her £iither : they 
hiLve almost made Anacreon prime minister to the monarch of 
Samoj. 

Our 
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BSMARKS ON ANACREON* 



Our poet was born in the city of Teos, in the 
delicious regiot) of lonia^ where every thing re- 
spired voluptuousness*. The time of his birth 
appeaiT^ tp huve been in the sixth century before 
Cbris^t^i^^d he .flpurished at that remarkal(l^ 
period,, \fdMn| under the polished tyrants Hip<^ 
pac^hus anjl.Pplyctrate^^ Athens and Samoa were 
the rival asylums of genius. The napie of his 
father is doubtful, and therefore cannot be very 
itit^resting. His family was perhaps illustrious ; 
bijrt those who discover in Plato that be was ^ 

* ^e Asiatics xvtre as remarfaible for genius as for Ivxtiry. 
" Ingenhi Asiatica iticlyta per gentes fectre Pbetee, AxatCf6on, 
iiide MifcThermtls et Antimachos, &c.*' SoKhus. 

f I have not attempted to define the particular Olympiad^ 
but have ado^jted the idea of Bayle, who sajs, ** Je n*ai poln 
marqu6 d* Otyibpiade; car pour un homme <^\ a vecu 9$ an«) 
i!' me sembte qtkli Ton ne doit point s'enfermer dans de» homes 
si etrbites,** 

B 2 descendant 
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8 Kl^AlttCHK'^Oir 'AKAC&EOir. 

'd&s<^dftni! (ff the monarch Codrus, eidubili ens 
usual^ more zeal than accuracy ^« . 

' Thedispogition and talents of Anoeroaki re* 
tcwnmehded Wm to the mohatch o£ 'Satnos^ and 
he ^a^ "formed t6 be tbd fnmd of sucha pnnltte 
as i^cl>y crates. Su^sceptible only to the pleasures, 
h^ felt iiot the oorruptbns of the court 5 and 
\vMle 'Pythagoras fkd from the tyrant, 'Anacreon 
wascekbrating his^ praises on the lyre. We 
'^re toldtoo^by 'Maximus^Tyrius, that by the in- 
flueupe of his amatory songs he softened the 

'1'. !•! >• ' Ji . • ; • 

* Jhij^.mUtf^is Ibujpded on a i^lse interpretation of a very 

o^VJ^9.{^8^e in Plajto's Dialog^e on Temperance ; |t origin- 

. .9m^> with Madame . Dacier, and has <, beep. Received implicitly 

- \>y many.. Gail, a late editor of Anacreon^ seems to claim to 

himself the merit of det^cti^ tl)is erroj^4 but Bayle had ob« 

served it before him. , , 

'•' t' mind 
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JLBiUXBS. Olft )A|U^«LAaW« 



towards bis subjects ^« >.t : .\ )r.../: .irji^i 

. Tbe ^amoOrs of the poet, and tb^ riKal^hfP of 
i;llK lyirittHy I ^hdll pasfl aver. J4 aiJ^ft^ft fir. wd 
ther^ Airt'fewt^ I pteBiune) who w.idl ffeg^e^ ^e 
./omisaion of most of tfaot^ a^i^cdotes^ wbi^ tbe 
bmdustry of Jdonto editors baa not only promviU 
iged^ibiU discmssedt .. Wrba4e5rer U t^epugni^. to 
. iAodeatyr and t virtue is. ; co0si<kred (in, eiljiical 
iBcifii!ice> by a supposition v£fy/fi^^r4tfl^>tO)bu- 

* Avaxftm £a/e4ioir TlokoKfamv yifMfta9%» Maxim. Tyr. § 2I« 
Maximus Tyrius mentions this among other instances of the 
influence of poetry. If Gail had read Maxitnus Tyrius, how 
could he ridicule this idea in Moatonnet, as unauthetiticated ? 

f In the romance of deUa, the anecdote to whieh' I'tikide 
is told of a young girl, vnih whom Anacreon fell in lotc While 
'^he personated the god Apollo in a mask. 'But here Made- 
moiselle Scuderi consulted nature more d&an truth* 

M B 3 manity^ 
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to SBMARKS pW AKACAfiOST. 



fBftDity, as impossible 3 and this amiable per* 
miasion should be much more strongly enter^ 
tained^ where the transgression wars with nature 
as iit^ell as virtue. But why are we n5t allowed 
■to indulge in the presumption? Why are we 
officiously reminded that there have been such 
instances of depravity ? 

Hipparchus^ who now maintained at Athens 
the power M^hich his father Pisistratus had 
usurped^ was one of those elegant princes who 
have polished the fetters of their subjects* He 
was the first^ according to Plato^ who edited the 
poems of Horner^ and commanded them to be 
sung by the rhapsodists at the celebration of the 
Panathensea. As his court was the galaxy of 
genius^ Anacreon should not be absent. Hip- 
parcbus sei^t a barge for him j the poet embraced 

the 
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thp invitation, and Ithe mufi^ft an^ tJic loves were 
waited with him to Athens *• . • 

' The manner of Anacreon's death was singular* 
We arc ^old that in the jeighty-fiftb year of his 
^ he was choked by a grape- stone t$ iind how- 
ever we may smile at their enthusiastic partiality^ 
who pretend that it was a peculiar indulgence of 

< 

* There is a very interesting French poem founded upon this 
aneodoiB, impaled to De^etaux, and called ** Anacreon 
Citoyen." 

f Fabricius appears not to trust very implicitly m this 
story. ** Uv» passse acino tatutem suffbcatus, si credifftoa 
Suidae in ottovorvu\ alii enim hoc mortis genere periisse tradunt 
Sophoclem.** Fabricii Bibliothec. Graec. lib. ii. cap. 15. It 
mu&t be ooafestcd that Lvciaa^ who tells u^ that Sophocles 
-was choked by a grape-stone, in the very same treatise men- 
tions the longevity of Anacreon, and yet is silent on the man- 
ner of i»9 dtafh* Could he have been ignorant of sacti a re- 
markable coincidence, or, knowing, could he have neglected to 
temiA it f See Rcgnler's introduction to his Anacreon. " 

34. H^aten 
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il R^^Jli^ItRS ON ANACBBOK. 

Heaven which stole him from the world by this 
easy and characteristic deaths we cannot help 
admiring that his fate should be so emblematic 
of his disposition. Cselius Calcagninus allades 
to this catastrophe in the following epitaph on 
our poet ; 

* Tlien, hallow'd Sage, those lips which pour'd along 
The sweetest lapses of the cygnet*a song, 

A grape has clos'd for ever I 
Here let the ivy kiss the poet's tomb. 
Here let the rose he lov'd with' laurels bloom. 

In bands that ne'er shall sever ! 

* At te, sancte senex, acinus sub tartara misit; 
Cygtiex clausit qui tibi vocis iter. 
Vos, hederae, tumulum, tumulum vos cingite laurf 

Hoc rosa perpetuo vcrnet odora loco; 
At vitis procul hinc, procul hinc odiosa fecessat. 

Quae cau&am dirx protulit, uva, necis, 
Creditur ipse minus vitem jam Bacchus amare^ 
In vatem tantum quae fuit ausa ne^. 
.CaeVms Calcagninus has translated or imitated the epigrams 
CIS Tiur Mvpufos 0«y which are ^iven under the name of Anacreon. 

But 
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REMARKS ON ANACREOlf. 1 3 

. But far be thov^ ob ! far^ uidK>l)r vine> 
By whom the favourite minstrel of the Nine 

Expired his rosy breath ; 
Thy god himself now blushes to confess, 
Unbdy vine ! he feels be loves thee less^ 

Since poor Anacreon's death ! 

There can scarcely be Imagined a niore:de- 
lightful theme for the warmest speculations of 
fancy to wanton upon^ than the idea of an inter- 
course between Anacreon and Sappho. I could 
wish to believe that they were cotemporary : any 
thought of an interchange between hearts so 
congenial in warmth of passion and delicacy of 
genius^ gives such play to the imagination^ that 
the mind loves to indulge in it; but the vision 
dissolves before historical truth; and Chamae- 
leon and Hermesianax^ who are the source of 

the 
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ibt s^ppoMon, are considered as haviqg merely 
i]3idulged i& a poetical anachronism ^. - >. 

To infer the moral dispoaitioas of a poetfi^^ip 
tibe tone of sentiment which pervades his wofli^ 
10 somettmes a very fallacious analogy : but^ 
soul of Anacreon apeaks so unequivocally through 
his odes^ that we may consult them as the 
faithful mirrors of his heart t^ We find him 

there 

• Barnes is convinced of the synchronism of Anacreon and 
Sappho 3 but yexy gratuitously. |n citing his authorities, It 
is strange that he Neglected the line which Fulvius Ursinus 
lias quoted, as of Anacreon, among the testimonies to Sappho : 

'Eififft XtCttf uw^ Zov^M «ra^O«ypy J^v^ov. 
Fabricius thinks that they might have been cotemporary, but 
■ considers their aipour as a tale of imagination. Vossius rejects 
the idea entirely : as also Qlaus Borrichius, &c. &;c. 

f An Italian poet, in some verses on Bellea^'s translation 
cf Anacreon, psetends tQ imagine that our bar4.did not fed at 
he wrote. 

Lyanun> 
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there the elegant voluptuary, diAifling thfc 
seductive charm of sentiment over paesiofis 
and propensities at which rigid morality must 
frown. His heart, devoted to indolence, 
seems to think that there is wealth enough in 
happiness, but seldom happiness enough in' 



LyaeuiDy Veneieoiy Gupidinem^ue 
Senez lusit Anacreon poeta. 
Sed quo tempore nee capaciores 
Rogabat cyatbos, necinquietis 
Uiebatur amoribus, sed ipsis 
Tantum verslbus et jocis amabat. 
Nullum pre se habitum gerens ama^tis* 

To Love and Bacchus ever young, 

Wbile sage Anacreon touched the lyre« 
He neither felt the loves he sung, 

Nor fiU'd his bowl to Bacchus higher. 
Those flowery days had faded long, 

When youth could act the lover's part ; 
And passion trembled in his song. 

But never, never, leach'd his heart, 

wealth; 
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\|6 .JBKMJLIIKS' ON ANACRBON. 

'-trefikhr^ 4iiid the cheerfainesi^ ^kh wfaic&^he 
ibngUsii^ ikl^ (dd age i» intei^a^ting and etide&f* 
^gtilik^Yhii own rose, he is fragrant even- in 
Hitt|iy4:'v>Sut the most peculiar featui^ .of/'bis 
stnmd 4i<4hiat*love of simplicity, which hcattri- 
tbot^s td himself so very feelingly, and which 
bt^thek l*Hl&<ra€teristicalIy through all lfoaO<^iie 
ha» «tfDg, In truth, if we omit those vices in 
,ou^ estipwitc; ^yhich ethnic religion not onlj^ con- 
nived' at>^ ^but' consecrated, weshaJF^y'tiiapbitiie 
diposition of our poet was ami^1;)}e j , his ^mp* 
raKty-nvas^ f^axed, but not abartdonedf^'^^fend 
Virtue^ ^jth,h^;r ;^one. .loosened^, inay_be^ em- 
Wem 6f '^h<5 Wiaraeter of Anacreon**;' ^ '"^^ 

.'.•■■, I' ;••■'•■ • • ■ ■• -r^' '" ■! irf h il-?HiJ^ 
..i - ' •( • '■ .('.■-.!■ >r •: .^aj: .iL'-nr 

* Anacreon's character has teen variously colourti J ^'fearhes 
lingers on^ it with (enthusiastic admiration, but he is ailways 
extravagarit', if not sometiriies even profane. Monsfetirtlalftet, 
who is in the opposite extreme, exaggerates too "niucif the 

testimonies 
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Of hia person and physiognomy time hdife fn^ 
served such uncertain memorialB^ tfaalt poDhd^th 
ivere better to leave the pencil to fmxtyjr iUid-f teif 
tan read the Odes of Anacreon wiAkout/imi^ 
^ning the form of the amisdtfid;.oM duixi, 
cixiMrned with rosos^ and singing< to the-^hfw; 
but the bead prefixed to this work f has b^^en 

considered 

testimonies which he has consulted; and we cannot surely 
qgree with him ¥f4iea he eites auph a compiler as Atheoseus^ 
as ** un des plus savans critiques de Tantiquit^." Jugement 
dcs S^avans, M.CV, 

Barnes could n6t have read the pa^^ge to wl)ich he refers^ 
when he accuses Le Fevre of having censured our poet's qha^ 
racter in a note on Longinus ; the note in question Is manifest 
irony, in allusioa to 90iqft i9pFebea9i<>arWhich Le.Fewrehad 
sufiered for his Anacreon ; and it is evident that praise rather 
tiian censure is intimated. See Johannes Vulpius de Utilitate 
Poetices, who vindicates our poet's reputation. 
. ^ It is taken frooi the Bibliotheca of Fulvii^ Ursinus. Bel- 
,Jlori\ts hs^ cqpied.thesame head into his ^magin^s. Johannes 
{Fs^er> in his description of the coin of Ursinus^ inentions 

another 
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eomidciredi^sd ftuih^iitic^ >thfti w<r acarooly icqu14 
be jotModri^ tb»i>t)iSHQn of it; aivl seme )]^V4^ 
tlon^bt t^atit Ml by ^na inean» .d«£ciw( ipi .^vU 
bcMirdifliit lasnrily «f lexpneaai^ii whicb sib^Qj^M 
jshifacterize the countenance of such a poet. 

After ihe Very enthai^^stie eiilogittms bestowed 
hy the ancients and moderns upon the, poeois of 

toother hoad xm^ very beautiful cornelian, which he,sup> 
pB$fs tvas Yfom In ^ i;ui$ by ^tjoc admirer of the poet. In the 
Iconograpbia of Quunl t^ene 43 a youthful head of Anacreoni- 
froni a Grecian medal^ yitb the letters T^IOS around itj oi^ 
the reverse there U a Nq>t^ne^ hcMfljg; a $pear in his right 
liand, and a dolphia in the kft^ with the word TIANnN^ 
inseribedy *^ Volendoci (fenotare (says Canini) che quelle cit- 
tadiiai ia coaiimefQ in honore del sno compatriota poeta." 
Theie iftako among the coins of De Wilde one, which> though 
-It bears no effigy, was probably struck to the memory of 
Auacreon. It has the word THinN, encircled with an ivy 
crown*. '' At qiUdni respicit hsec corona Anacrepntem, no- 
btkm lyricttm?" PeWUde. 

Anacreon^ 
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Anai^reon'*^^ we need not be difiidentotii ^dupe 
pri^tcrgbtir raptures at tbeir beauty^ ndpfaiisitfite'i 
to '{yi^oktoum:^ tbem the most polished nunaiQir<flf; 
ailtit^y f. Tbey are all beauty^ all 



' '* Besides those which are extant, he wrote hymns^ elegies^ 
^)99m$t ^- SotiM of the cp^iof still ea^t. Horace al- 
ludes to a poem of his upon the rivalry of Circe and Penelope 
ih thi itectlons of Ulysses, lib. i. od. 17. The scholiast upon 
Nicander cites a fragment from a poem upon sleep by Anacreon, 
an<i attributes to him likewise a medicinal treatise. Fulgentius 
mentions a work of his upon the war between Joptter and the 
Titans, and the origin of the consecration of the eagle. 

f See Horace, Maximus Tyrius, &c. ** Hii style (says 
Scaliger) id sweeter than the juice of the Indian Iwd.'* 
Pbetices lib. i. cap. 44. ** From the sofbiess of bis ver^t 
(says Olaus Borrichius) the ancients bestowed on him the epi- 
thets sweet, delicate, graceful, ftc.** Dissertationes Acade- 
micae, de Poetis. Diss. z. Scaliger again praises hfan in a 
pun ; speaking of the /MXof , or ode, *' Anacteon autem non 
eoliim dedit hxc /uiXt) sed etiam in ipsis mella." See the pa«- 
lage of Rapin, quoted by all the editors. I cannot omit citing 
the following very spirited apostrophe of the author of the 
Coii^mentary prefixed to the Parma edition : << O vos sub- 
2 limes 
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flient*. He steals us so insensibly along with 
him, thai we sympathiase even m his excesses. 
In his amatory odes there is a ddicacy of com* 
pliment not to be found in any other ancient 
poet; ' Love at that period was rather an unre* 
iined emotion; and the intercourse of the sexes 
was animated more by passion than sentiment. 
They knew not tliose little tendernesses which 

limes anim«9 vos ApoUtnis alumni, qui poft unum Alcma* 
nem in tot& Hellade lyricam poesim exsnscitastis, coluistis^ 
ampliftcastis, qux^o vos an uUus unquam fucrit vates qui Teio 
cancori vel naturae candore vel metri suavitate palmam pntri- 
pucrit." Sec likewise Vinccnzo Gravini dcUa Rag. Poetic, 
iibro primoy p. 97. Among the Ritratti del Cavalier Marino^ 
there is one of Anacreon beginning Cingetemi la fronte, &c. ^c. 
f " We may perceive," says Vossius, " thlt the iteration 
of his words conduces very much to the sweetness of his 
style." Henry Stephen remarks the same beauty in a note oa 
the forty-fourth Ode. This figure of iteration is his mo«t ap- 
propriate grace. The modern writers of Juvenilia and Basix 
have adopted )t to an excess which destroys the effect. 

fornx 
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form the spirkual.p^rt of .aflfjs^MoQBi thein<«i:« 
pressioa.of feqling.w4s^hq^efc«|e./l;ud«l^4t^^ 
ried, and the .pqe^ry.of.lpye dfq[>riy^«ofnitg.iDoA 
captivating gr^fi^s. A^orcQp,, ihpwevi^rj • . ^A* 
tained some ideas of this gallsiQtry ^ and the 9magtt 
de]u;acy of mii;)4 . wliich JM bim tQ. ihU r6fii»^v 
iqfi^ty prevented him frpra.,yi^Iduig to the 
^^se^qm of language, whjcb b^i 4u))ie4 the pages 
of all the other poets. His descriptions are 
"fifAfth i but the warmth is in the ideas, not the 
words^ He is sportive \vithout being wanton, 
and ardent without being licentious. His poetic 
iuvfiotion is . most brilliantly-displayed in those 
allegorical fictions, which so many have endea- 
voured to imitate, because all have confessed them 
to be inimitable. Simplicity is the distinguishing 
Jeftture.of these odes, «nd they interest by their 
yQL. I. c innocence. 



d by Google 



M SSMAEKS OK AKACRBOK. 

Wioceoce^ vvhik tbey fascinate by tbeir beauty ; 
ib&y are^ md^> the infaata of the Musea, and 
maty be said to lisp in numbers. 

I shall not be accused of enthusiastic partiality 
by^ those who have read and felt the original ; 
but to others I am conscious that this should 
not be the language of a translator^ whose faint 
reflection of these beauties can but little justify 
bis admiration of them. 

In the age of Anacreon music and poetry were 
inseparable. These kindred talents were for a 
long time associated, and the poet always sung 
his own compositions to the lyre. It is probable 
that they were not set to any regular air^ but 
rather a kind of musical recitation^ which was 

varied 



d by Google 



% 



SBlIAmiCS OK ANACRBOH. %% 

vafiei aocordtng to the fancy and feelings of tlie 
moment^. The poems of Anacreon were sung 
at banquets as late as the time of Aulus Gellius^ 
who tells us that he heard one of the odes per- 
formed at a birth*day entertainment f. 

The singular beauty of our poet's style, and 
perhaps the careless facility with which he ap- 



• In the Paris edition there are fo«r of the original odes set 
to music, by Citizens Le Sueur, Gossec, Mehul, and Cherubini 
— " On chante du Latin et de Tltalien," says Gail, " quclque- 
fbift mhtSK sans lea entendre; qui cmp£che que nous ne 
chantions des odes Grecques?*' The chromatic learning of 
these composers is very unlike what we are told of the simple 
mtMf oi the imcients; and they hove all mistaJien the ac^ 
centuation of the words. 

f The Parma commentator is rather careless in referring to 
Ma paaage of Aulus Gellius (lib. xix. cap. 9). The ode was 
not aung by the rhetorician Juliaims, as he says, but by the 
minstrels of both sexes, who were introduced at the entertain- 
ment. 

c' 2 pears 
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pears to have .trifled, have induced^ as I re-^ 
marked, a number of iinUations. Some have 
succeeded with wonderful felicity, as may be 
discerned in the few odes which are attributed la 
writers of a later period. But none of his emu- 
lators have been so dangerous to his fame as 
those Greek ecclesiastics of the early ages, who, 
conscious of inferiority to their prototypes, de- 
termined on removing the possibility of compa- 
rison, and, under a semblance of moral zeal, de- 
stroyed the most exquisite treasures of an* 
tiquity *• Sappho and Alcasus were among the 
victims of this violation; and the sweetest 
flowers of Grecian literature fell beneath the 



* Sec what Colomcsius, in his ** literary Treasures," has 
<]uoted'from Akyonius de Ezilio ; it may be found in Baxter. 
Colomesius, after citing the passage, adds, *' Hac auro con- 
tra cara non potui non apponere/* 

rude 
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rude hand of ^clesiastical presumption. It ii 
true tbey pretended that this sacrifice of geniui 
was canonized by the interests of religion ; but 
I have already assigned the most probable mo- 
tive*; and if Gregorius Naztanzenus had not 
written Anacreontics, we might now perhapn 
h&ve the works of theTeian unmutilated^ and 
be empowered to say exultingly with Horace, 

Nee si quid dim liisit Anacreon 
Delevit aetas. 



• Wc may perceive by the begmning of the first hymn bf 
Bishop SynesiuSy thai be made Anacreon and Sappho bi^mc-v 
dels of composition. 

A^i /Mt Xi^iitf pop/Atfi 
Mir« Ttfaiv aot^ttv, 
Mir« At'CiMT rt fcoXv«y. 

Maigunins and Damascenus were likewise authois of pjous 
AaacreoatiOB. 



cj The 
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The zeal hf which these bishops professed to be 
actuated^ gave birth more innocently^ indeed^ 
to an absurd species of parody^ as repugnant to 
piety as it is to taste^ where the poet of volup- 
tuousness was made a preacher of the gospel, 
and his muse^ like the Venus in armour at La- 
cedsemon, was arrayed in all the severities of 
priestly instruction. Such was the ^^ Anacreon 
Recantatus," by Carolus de Aquino, a Jesuit, 
publishei^ 1701, which consisted of a series of 
palinodes to the several songs of our poet. Such 
too was the Christian Anacreon of Patrignanus, 
another Jesuit •, who preposterously transferred 



* This, perhaps, is the ** Jesuita quidam Graeculus" al- 
luded to by Barnes, who has himself, composed an Ataxfton 
Xpis-xayof, as absurd as the rest, but somewhat more skilfully 
executed. 



to 
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to a most sacred subject all that Anaqreou bad 
sung to festivity. 

His metre bas been very frequently adopted 
by the modern Latin poets. Scaliger^ Taub« 
mannus, £sirthius *, and others, have evinced^ 
that it is by no means uncongenial with that 
language f. The Anacreontics of Scaliger, how* 

* I have seen somewhere an acoduift of the MSS. df Ba^- 
thius^ written just after his deaths which mentions many more 
Anacreontics of his than I believe have ever been published. 
f Thus too Albertud^ a Dani^ poet : 
Fidii tui minister 
Gaudebo semper esse. 
Gaodebo semper ilU 
Litare thure mulso ; 
Gaudebo semper ilium 
laudare pumilillis 
Anacreonticillis. 

See the Danish Poets collected by Rostgaar^, 

These pretty littlenesses defy translation. There is a very 

beautiful Anacreontic by Hugo Grotius. See Lib. i. Farraginis. 

c 4 ever. 
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ever, scarcely deserve the name > they are glit* 
tering with conceits^ and, though often elegant^ 
are always laboured. The beautiful fictions of 
Angerianus*, have preserved more happily than 
any, the delicate turn of those allegorical fables^ 
which, frequently passing through the mediums 
of version and imitation, have generally lost thrir 
finest rays in the transmission* Many of the 
Italian poets have sported on the subjects, and 
in the manner of Anacreon. Bernardo Tasso 
first introduced the metre, which was afterwards 
polished and enriched by Chabriera and others t. 
If we may judge by the references of Degen^ 
the German language abounds in Anacreontic 



'* From Angerianusy Prior has taken his most elegant my- 
thological subjects. 
•f See Crescimbeniy Historia della Volg. Poes. 

imitations: 
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unttalionst aixd Hagedom* is one among many 
nvbo have assumed him as a model. La Farre^ 
Chaulieu^ and the other light poets of France^ 
have professed too to cultivate the muse of 
Teos; but they have attained all her negligence 
with little of the grace that embellishes it. In 
the delicate bard of Schiras f we find the kindred 
spirit of Anacreon: some of his gazelles^ or 
«ongs^ possess all the character of our poet. 

We come how to a retrospect of the editions 
of Anacreon. To Henry Stephen we are in- 
debted for having first recovered his remains 

* "L'aimableHagedornYautquelquefois Anacreon." Dorat, 
Id^e de la Poesie AUemande. 

t Sec Toderini on the learning of the Turks, as translated 
by dc Coumard. Prince Cantemir has made the Russians ac- 
quainted with Anacreon. See his Life, prefixed to a translation 
of bis Satires^ by the Abbe de Guasco. 

from 
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from the obscurity in which they had reposed 
for so many ages. He found the 7th ode, as 
we are told^ on the cover of an old book^ and 
comi^unicated it to Victorius, who mentions 
the circumstance in his ^^ Various Readings.^ 
Stephen was then very young; and this disco^ 
very was considered by some critics of that day 
as a literary imposition*. In 1554, however, 
he gave Anacreon to the world i, accompanied 

* Robertellus, in his work ** De Ratione corrigcndi," pro- 
nounces these verses to be the triflings of some insipid Grxcist. 
f Ronsaxd commemorates this event : 

Je vay boire k Henri Etiennc 

Qui des enfers nous a rendu, 

Du vieil Anacreon perdu. 

La douce lyre Teienne. — Ode xv. Book 5. 

I fill the bowl to Stephen's name, 
Who rescued from the gloom of night 

The Teian bard of festive fame, 
And brought his living lyre to light, 

with 
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with annotations aod a Latin version of the 
greater part of the odes. The learned still he« 
sitated to receive them as the relics of the Teian 
bardj and suspected them to be the fabrication 
of some monks of the sixteenth century. This 
was an idea from which the classic muse re- 
coiled ; and the Vatican manuscript^ consulted 
byScaliger and Salmasius^ confirmed the an- 
tiquity of most of the poems. A very inaccurate 
copy of this MS« was taken by Isaac Vossius^ 
and this is the authority which Barnes has foU 
lowed in his collation; accordingly he misre« 
presents almost as often as he quotes ; and the 
subsequent editors^ relying upon him^ have 
spoken of the manuscript with not less confi- 
dence than ignorance. The literary world has 
at length been gratified with this curious memo- 
rial 
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rial of the poet^ by the industry of the Abb6 
Spaletti^ who^ in 17819 published at Rome a 
fac-simile of the pages of the Vatican manu- 
script, which contained the odes of Anacreon ^. 

Monsieur Gail has giren a catalogue of all 
the editions and translations of Anacreon. I 
find their number to be much greater than I 
could possibly have had an opportunity of con- 
sulting. I shall therefore content myself with 
enumerating those editions only which I have 
been able to collect 5 they are very few, but I 
believe they are the most important. 



* This manuscript, which Spaletti thinks as old as the 
tenth century, was brought from the Psalatine into the Vatican 
library ; it is a Idnd of anthology of Greek epigrams ; and in 
the 676th page of it are found the t)/Ai«/4C(« 9v/^owi«um of 
Anacreon. 

The 
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The edition by Henry Stephen^ >5S4f at 
Paris — the Latin version is by Colomesius at« 
tributed to John Dorat *« 

The old French translations, by Rousard and 
Belleau — the former published in 1555, t^® 
latter in 1556. It appears that Henry Stephen 
communicated his manuscript of Anacreon to 
Ronsard before he published it, by a note of 
Muretus upon one of the sonnets of that poet f. 

The edition by Le Fevre, 1660., 

* ** Lc mSme (M. Vossius) m'a dit qu'il avoit possed^ un 
Anacreon, ou Scaliger avoit marqud de sa main, qu'Henri 
£tienne n'etdt pas Taiitcur ds la vefsion Latine des odes de oe 
poe'tey mais Jean Dorat." Pftulus Colomesius, Particularity. 

Colomesius, however, seems to have relied too implicitly 
on Vossius — almost all these Particularit6s begin with 
" M.Vofishism'adit." 

f <' La fiction de ce sonnet comme Tauteur m£me m'a di^ 
est prinse d'une ode d* Anacreon, encore non impnm^^ qu'il a 
depuis triuluit 9v /am ptXn x^"^^** 

The 
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^ The ^i^ion by Madame Dacier^ i68i^ with 
a prose translation*. 

The edition by Longepierre, 1684, with a 
translation in verse. 

The edition by Baxter^ London^ 1695. 

A French translation by La Fosse^ 1704. 

*^ L'Histoire des Odes d'Anacreon," by 
Monsieur Ga9on ; Rotterdam, 1712. 

A translation in English verse, by several 
hands, 17 13, in which the odes by Cowley are 
inserted. 

The edition by Barnes; London, 1721. 

The edition by Dr. Trapp, 1 733, with a Latin 
version in elegiac metre. 

* The author of Nouvelles de la Repub. des Lett, praises 
this tianslation very liberally. I have always thought it vague 
and spiritlest* 

♦ A trans- 
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A Iraoslation in English verse^ by John Ad- 
dison, 1735. 

A collection of ItaUan translations of Ana* 
creon, published at Venice, 1736, consisting of 
those by Corsini, Regnier *, Saivini, Marchetti^ 
and one by several anonymous authors f. 

A translation in English verse, by Fawkes 
and Doctor Broome, 1760 J. 

Another, anonymous, ijBB* 



* The notes of Regnier are not inserted in this edition; they 
must be interesting, as they were for the most part commu- 
nicated by the ingenious Menage, who, we may perceive, 
bestowed some research on the subject by a passage in the Me- 
nagiana — *' C'est aussi lui (M. Bigot) qui s'est donn£ la peine 
tie conferer des manuscrits en Italic dans le tems que je tra- 
vaillois sur Anacreon." Menagiana, seconde panic. 

f I find in Haym's Notizia de' Libri lari^ an Italian trans- 
lation mentioned, by Cappone in Venice, 1670. 

X This is the most complete of the English tiuulations. 

The 
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The edition by Spaletti^ at Rooie^ 1781; 
with the fac-8imi1e of the Vatican MS. 
. The edition by Degen^ 17869 who published 
'also a German translation of Anacreon^ es- 
teemed the best 

A translation in English verse^ by Urquhart^ 

*787- 

The edition by Citoyen Gail, at Paris, 7 th 
year, 1799, with a prose translation. 
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ODE L 



JL SAW the smiling bard of pleasure^ 
The minstrel of the Teian measure; 
^Twas in a vision of the nighty 
He beam'd 4ipon my wondering sight; 
I beard his voice^ and warmly prest 
The dear enthusiast to my breast« 

His 

This ode is the fust of the series in the Vatican mamwcript^ 
inrhich attributes it to no other poet than Anacieon. They 
who assert that the manuscript imputei it to Basilius, have 
been misled by the words T« a«r« ^viXimm in the niBi^n, 

vol. T. i> which 
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His tresses wore a silvery die. 
But beauty sparkled in his eye ; 
Sparkled in his eyes of fire, 
Through the mist of soft desire. 

which are merely mtended as a tide to the following ode. 
Mrhether it be the production of Anacreon or not, it has aU 
the features of ancient simplicity^ and is a beautiful imitation 
of the poet's happiest manner. 

Sparhltd in his eyes vfjirty 

Though the mist of soft desire,"} " How could he know at the 
first look (says Baxter) that the poet was, ptXgwos V there are. 
surely many tell-tales of this propensity ; and the following 
are the indices, MVhiCh the physiognomist gives, describing a 
disposition perhaps not unlike that of Anacreon: O^^oX/ms 
xXv^o^iyei, xv/uiatvomns n iivrott, tis apfo^icta tuu ew«OfMtv 
rrroYivrdu. irt 1% aisnoi, nn xojciipYoi, irri pitews pavXw. vri 
et/uiM90i, Adamamius. ' ** The tyes that are l|umid and fluc- 
tuating show a propensity to pleasure and love ; they bespeak 
too a mind of integrity and beneficence, a generosity of dispo- 
sition, ahd a genius for poetry." 

Baptista Porta tells us some strange opinions of the ancient 
physiognomists on this subject, their reasons for which were 
cfirious, and perhaps not altogether £mciful. Vide Physio- 
gnom. Johan. Baptist. Portae. 
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His Up exhal'd, whene'er he righ'd, 

The fragrance of the racy tide^ 

And^ as with weak and reeling feet, 

He canse my cordijil kiss to me^t. 

An infant, of the Cyprian band, 

•Guided him on with tender hand. 

Quick from his glowing brows he drew 

His braid, of many a wanton huie ; 

I took the braid of wanton twine, 

It breath'd of him and blush'd with wine! 

I hung 

/ took the brat J ofvanton ttoine^ 

It hreatVd of kirn, ^c] Phtlostratus has the same thought 
in one of his £p«r/ic«». where he «peaks of the garland which 
he had sent to his mistress. £i di 0»Xii n ^iXu x'VfK*^^* '^ 
Xcr^'tfya atrtvtfu^ov, fitamtrt «viom foiw ^ovov «XX« xeu vm, 
** If thou art inclined to gratify thy lover, send him back the 
remains of the garland, no longer breathing of roses only, bu^ 
of thee r* Which pretty conceit is borrowed (as- the author 
of the Chxtver femarks) hi a well-known little song of Ben 
Jonson's. 

® 1 " But 

-/ 
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I hung it o'er my thoughtless brow. 
And ah ! I feel its magic now ! 
I feel that even his garland's touch 
<Can make the bosom love too muifh ! ' 

" But thou thereon (li^^t only <brcath9» 

'' And sent it back to me ; 
** Since when it l<5ok9 and smells, I swear,- 
«* Not of iuclf, but.tjiee I" ' , ■ zi 

And ah! \ fetl its magic 0ow/] This idea, as Longepierre 
remarks, is m an epigram ^f the ^venth book of the -An- 
thologia. , ' I 

■ E^ori fMi 9t90vrt ffWifctwra yiofutXtt 

- Ilvf fXoov d««rf I /M* . i. '> 

While I unconsciova quaff M my wine, < < 

Twas then thy fingers slyly stole 
Upon my brow :that wreath of thine, 

^ Whitih since hits madden'd all my soul! 



.>. ii 
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ODE IL 

• • • • • • rf 

VTiVK me the harp of epic song, 4^., . ;: 

Which Homer's finger thrill'd along; 

But tear away the sanguine string, 

For war is. not the theme I sing. 

Proclaim the laws of festal rite, 

I 'm monarch of the board t0'«night^ 

And all around shall brim as high. 

And quaff the tide as deep as I ! 

And when the cluster's mellowtiig dews 

Their warm, enchanting balth infuse^, 

. > .' • ' ' .^ -ft- . • !, ' . f"- 

'. •^. . it .v 'k' v;r •• .'•"• 
Proclaim the law$ of J'fital ri4<J Tb«: ^ac^i)ts<4>MScribed 
certain laws of drinking at their festivals, for an account of 
which see the commentators. Anacreon here acts the sym- 
posiarch, or master of the festival. I have translated according 
to those, who consider xvviXXa ^v/Mn as an inversion of 



D 3 Our 
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Our feet shall catch th' elastic bounds 
And reel us through the daiiice's round. 
Oh Bacchus ! we shall sing to thee^ 
In wild but sweet ebriety ! 
And flash around such sparks oF tfiought,. 
As Bacchus could alone have taught ! 
Then give the harp of epic song^ 
Which Homer's finger thrill'd along y. 
But tear away the sanguine string, 
For war is not the theme I sing ! 



ODK 
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ODE III. 

LiSTfcN to the Muse's lyre. 
Master of the pencirs fire ! 
SketchM in painting's bold display. 
Many a city first portray ; 
Many a city, revelling free. 
Warm with loose festivity. 
Picture then a rosy train, 
Bacchants straying o'er the plain ; 
Piping, as they roam along. 
Roundelay or shepherd-song. 



Monsieur La Fosse has thought proper to length this poem 
by considerable interpolations of his own, which he thinks are 
indbpei^ably oecessaiy to the completion of the description. 

D 4 Paint 



/ 
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Paint me next^ if painting may 
Such a theme as this portray^ 
All the happy ^ven of ,lpye^ 
These elect of Cupid prove*. 



.. ^•'■ '-v. . 



OPK 
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ODE vr. 

V ULCAM ! hear your glorious task ; 
I do not from your labours ask 
In gorgeous panoply to shine^. 
For war was ne'er a sport of mine. 
No — let me have a silver bowl^ 
Where I may cradle all my soul : 
But let not o'er its simple frame 
Your mimic constellations flame ^ 
Nor grave upon the swelling sidfc 
OrionV scowling o'er the tide. 
. i car^ not for the glitt'ring wane^ 
Nor yet the weeping sister train* 

This is the ode ivhtch Aulos Gdlius tells us wis performed 
by minstitls at an entertainment where he was present. 

But 
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But oh ! let vines luxuriant roll 
Their blushing tendrils round the bowL 
While many a rose-lip'd bapcbant maid 
Is culling clusters in their shade. 
Let sylvant gods^ in antic shapes, 
Wildly press the gushing grapes ; 



fFhiU many a rote-Sp*d bacchant maiJ, &<;.] I have given this 
according to the Vatican maaiucript^ in which the ode con- 
cludes with the following lines, not inserted accurately in any* 
of the editions : 

IXoinffey «>M«fXiff /*•! 
K«4 ^f9a$ nor kvrm 
K«i fAMfo^as rfVfMaSf 
fIoti$ it XHYOV 9tVtt, 
AwoCarms martnrasf 
T«f 9cervft y%ytnrou, 
Kat XP^*^ '"^ tf»raf. 
Km Kvdifity ^XMa«f » 
'O/Au ttaXct Afwiw, 
E^iriWn*'Afpo>iTfl»r' " • 



And 
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And flights of loves^ in wanton ringlets^ 
Flit around on golden winglets ; 
While Venus, to' her mystic bower, 
Beckons^ the rosy vintage*Power« 



CDS 
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ODE V. 

Gtravb me a cup with brilliant gracr^ 
Deep as the rich and holy vase^ 
Which on th^ shrine of Spring reposes^ 
When shepherds hail that hour of roses. 
Grave it with themea of chaste design^ 
Form'd for a heavenly bow) like mine. 
Display not there the barbarous rites. 
In which religious zeal delights ; 
Nor any tale of tragic fate^ 
Which history trembles to relate i 

Degen thinks that this ode is a more modern imitation of the 
picoeding. There Is a poem by Caelius Calcaignlhus, in the 
manner of both^ where he gives instnictions abouji the making. 
of a ring. , f. 

Tornabis anni]ten mihi . i i : 

£t fobre^ et 9^Uh ft OQmil¥)^ic9.4i«^ > ' 

No*— 
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No-**k:u11 thy fancies from above^ 
Themes of. heav'n and themes of love« 
Let Bacchus^ Jove's ambrosial boy. 
Distil the grape in drops of joy. 
And while he smiles at ev*ry tear. 
Let warm-eyM Venus, dancing near, ' 
With spirits of the genial bed. 
The dewy herbage deftly tread. 
Let Love be there, without his arms. 
In timid nakedness of charms; 



And 



I*et Lon>e U tliere, toithoui J^s armt, C^c.} ThllS SaiUiaearo 
in the eclogue of Gallicio nell* Arcadia : 

Vegnan H vagbi Amori 
Scp;Ba fiamxneUe, 6 8trali> 
Schersandoinsieme paigoletti e nudt. 

Fluttering on the busy wing, 

A train of naked Cupids came, 
Sporting round in harmless ring, 

Witb<«k adart^ without a (kmcl 

And 
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And all tbe Graces, link'd with Love, 
•Blueing thiXHigti the ahftdowy grove ^ 
While rosy boys disportipg round. 
In circlets trip the velvet ground^ 
But ah ! if there Apollo toys, 
I tremble for my rosy boys I 

And thus in the Pervigilium Veneris : 

Ite nymphse, posuit arma, feriatus est amor. 

Love is disarm'd — ^ye nymphs, in safety stray, 
Your bosoms nofr ipiiy boast a holiday 1 

Btftah/ if there Apollo toys, 

1 tremble for my rosy hoys /] An allusion to the foble, that 
Apollo had killed his beloved boy Hyacinth, while playing 
with him at quoits. '^ This (says M. La Fosse) is assuredly 
the sense of the text, and it cannot admit of any other" 

The Italian translators, to save themselves the trouble of a 
note, have taken tb« liberty of making An«creon explain thi» 
&ble. Thus Salvini, the most literal of any of them : 

Ma con lor non giuochi Apollo ; 
^Che in fiero risco 
Col duro disco 
A Giacinto fiacco il collo, 

ODfi 
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ODE VI. 

As late I sought the spangled bowers. 
To cull a wreath of matin flowers. 
Where many an early rose was weeping, 
I found the urchin Cupid sleeping. 

I caught 

The Vatican MS. pronounces this beautiiiil fiction to be the 
genuine ofi&prin^of Anacieon. It has all the. features of- the 
parent : 

et fecile insciis 
Noscitetur ab omnibus. 

The commentators, however, have attributed it to Julian^ 
a royal poet. 

ff^erf many an early rose ^oas meeping^ 

1 found the urchin Cupid sleeping,] This idea is prettily 
imitated in the following epigram by Andreas Naugerius: 

Florentes dum forte vagans mca Hyella per hortos 

Texit odoratis Hlla cana rosis, 
Ecce rosas inter latitantem invenit amorem 

Et simul annexis floribus implicuit. 

5 Xuctatur 
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I caught the ^boy^ a goblet's tide 
Was richly mantliiig by my side, 

I caught 

luctatur priino, et oontn nitentibus alls 

Indomitus tentat solyeieTincta puer, 
Moz ubi lacteolas et digms matre papiUas 

Vidk et oia ipsos Data moreic Deos. 
Impositosque comae ambrosios ut sentit odoies 

QiMMque lq;it diti messe beatus Aiaba ; 
** 1 (dixit) mea, quaere novum tibi mater amorem, 

^ Imperio sedes haec erit apta meo." 

As'&ir Hyella, tbrough the bloomy grove, 
A wreath of many mingled flowrets wove. 
Within a rose a sleeping lore she found. 
And in the twisted wreaths the baby bound. 
Awhile he struggled, and impatient tried 
To break the rosy bonds the virgin tied ; 
But when he saw her bosom's milky swell. 
Her features where the eye of Jove mig)it dwell ; 
And caught th' ambrosial odours of her hair. 
Rich as the breathings of Arabian air ; 
*' Oh ! mother Venus" (said the nptur'd child 
By charms, of more than mortal bloom, beguil'd], 
« Go, 9eek another boy, thou 'st lost thine own, 
« Hyella's bosom shall be Cupid's thr6nc !" 

Th4« 
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I caught hitn by his downy wiag,, .. ^., 
And whelmM him in the racy spring. ^ 
QhJ then I drank the poisonM bowl. 
And Love now nestles in .my soul ! 
Yes, yes, my soul is Capid's nest, 
I feel him fluttering i^ my breast. 

This epigram of Naugeriiis is imitated by toddvioo Dolce 
in a poem, ^tgf^nakt^ 

Mentre raccoglie ^r uno, hor altro 60^ 
Vicina a un rio di diiaxc et lucid' onde, • • 
, Lidia, l<6. Jte. 






TOL. I. E ODB 
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ODE VII. 

t HX women tell me every day 
That all my bloom has past away. 
*' Behold^^' the pretty wantons cry, 
** Behold this mirror with a sigh ; 
*' The locks upon thy brow are few, 
*^ And, like the rest, they *re withering too !** 
Whether decline has thinned my hw, . 
I 'm sure I neither know nor care ; 

But 



Albert! has imitated this ode in a poem, begiuwig 

Nisa mi dice e Clpri 
Tirsi, tu se' pur vegUo. 

HHullur dtclmt has thiim'd my hairy 

I'm tmrt 1 imtker buw mr cart (\ Henry Stephen ireiy jusUjr 
remarks the elegant negligence of czpiession in the original 
here: 
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But this I know^ and this I fed. 
As onward to the tomb I steals 
That still as death approaches nearer^ 
The joys of Jife are sweeter^ dearer j 

And 

s 
Etfn Zi rat xo/jMs /«iv 
Ejt' U9i9y tir* mn}So9 
OuK* ei}«. 

And Longepierre has adduced from Catullus, what he thinks » 
simikur m^tance of this simplicky of manner : 

Ipse quia sit, utnim sit, an non sit^ id quoque nescit. 

Longepierre was a good critic ; but perhaps the line which 
he has sekcted is a specimen of a carelessness not very 
d^gant ; at the same time I confess, that none of the Latin 
poets has ever appeared* to me so capable of imitating the 
graces of Aaacreon as Catullus, if he had not allowed a de- 
praved iouginatioa to hurry him so often into vulgar liceo» 
tionsnebs. 

Tiat still at deaik approaeits ntartr, 

Ti0 jtys rfRfe art roftetevy dtarer ;] Pontanus has a very de» 
licate thought upon the subject of old age: 

^(^uid. rides, Matrona? senem quid temnis amantem? 
Qttisquis amat^ nulli est conditione, senex* 

•^>t : 1 * Why 
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And had I but an hour to Mye, 
That little hour to bliss I M give ! 

IT^y do you scorn my want of youths 
And with a smile my biow behold ? 

Lady dear! believe this truth. 
That he who loves cannot be old. 



ODB 



d by Google 



0DB8 or ANiCRBOK. J7 



ODE vni. 

I CARE not for the idle state 
Of Persia's king, the rich, the great 1 
I envy not the monarch's throne. 
Nor wish the treasur'd gold my own. 

<' The Geriaaa poet Leasing has imitated this ode. Vol. i. 
p. 24." Degen. Gail de Editionibus. 

Sazter conjectures that this was written upon the occasion 
0f our poet's returning the money to Polycrates, according to 
the anecdote in Stobaeus* 

/ cmre mtfir the idle state 

Of Persia* $ king, ftfc] " There is a fragment of Archilo-' 
chus in Plutarch, < De tranquillitate animi/ which our poet 
has very closely imitated here ; it begins, 

Otf /40i ret Vifffioi r« tsoko)Qfwrii ^i Xii." Barnes. 
In one of the monkish imitators of Anacreon we find the same 
thought: 

Ti ^01 ^tXtit fnwBeit ; 

QsXiis Tvyiu, r» imm r« |^ ^ 

B 3 But 
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But oh ! be mine the rosy braid^ 
The fervour of my brows to shade ; 
Be mine the odours, richly sighing. 
Amidst my hoary tresses flying* 



To- 



Be mine the oimrt^ richly sighing^ 

Amidit my hoary tresset Jljing.'] In the original, puiffotn 
uenraCfiXttv vvnttiv* On accoont of this idea of perfuming the 
beard, Cornelius de Pauw pronounces the whole ode to be the 
spurious production of «othe lascivious monk, who was nurs- 
ing his beaid with unguents. But he should have knowui, 
that this was an ancient eastern custom, which, if we may- 
believe Savary, still exists: " Vous yx>yez. Monsieur ^yt 
this traveller), que Tusage antique de se paifumer la t£te et ia 
ba^^j cilibfit par le prophete Roi, subsiste encore de nos 
jours." Lettre iz. Savary likewise cites this very ode of 
Aaacreon. Angerianus has not thought the idea inconsistent ^ 
he has introduced it in the following lines : 

Haec mihi cura, rosis et cingere tempora myrto, 

Et curas multo delapidare inero. 
flaec mihi cura, comas et barbam tingere succo 
^ssyrio et dulces continuare jocos. 
• <( Sicut unguentum in capUe quod descendit in barbam 
Jteron. Pseanme 132." 

■^'--' This 
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To-day I '11 baste to quaff my wine^ 

As if to-morrow ne'er should shine ; 

But if to-morrow comes, why then-— ^ 

I 'II haste to quaff my wine again. 

And thus while all our days are bright. 

Nor Time has dimm'd their bloomy light, 

Let us the festal hours beguile 

With mantling cup and cordial smile ; 

And shed from every bowl of wine 

The richest drop on Bacchus' shrine I 

For Death may come, with brow unpleasant. 

May come, when least we wish him present. 

And beckon to the sable shore. 

And grimly bid us— drink no more I 



This be my care, to twine the rosy wreath. 
And drench my sorrows in the ample bowl ; 

To let my beard th' Assyrian unguent breathe^ 
And give a loose to levity of soul ! 

S 4 ODB 
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ODE IX. 

I PRAY ihce, by the gods above. 
Give me the mighty bowl I love. 
And let me sing, in wild delight, 
"I will— I will be mad to-night !" 
Alcmseon once, as legends tell. 
Was frenzied by the fiends of hell ; 
Orestes too, with naked tread. 
Frantic pac'd the mountain-head j 

'rtrc poet h*efc is ih a frenzy of cftjoyraent, utid it te, indeed^ 
** amabilis insania." 

Furor di poesia, 

Hi lascivfa, e di vino, 

Triplicato furoie, 

Bacco, Apollo, ct Amore. 

Hlti atti del Cavalier Marino. 
This is^ ad Scaliger ezpusses it, 

— — Insanire dulcc 
Et sapldom ftifcre fdroiein. '' ' 

And 
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And why ? a murder'd mother's shade 
Before their conscious fancy playM. 
But I can ne'er a murderer be. 
The grape alone shall bleed by me j 
Yet can I rave, ih mid delight, 
« I will— I will be mad to-night.'* 
The son of Jove, in days of yore, 
Imbru'd his hands in youthful gore. 
And brandish'd, with a maniac joy. 
The quiver of th' expiring boy : 
And Ajax, with tremendous shield. 
Infuriate scour'd the guiltless field. 
But I, whose hands no quiver hold. 
No weapon but this iBask of gold ; 
The trophy of whose frantic hours 
Is but a scatter'd wreath of flowers j 
Yet, yet can sing with wild delight, 
^' I will— I will be mad tOitBightl" 



ODB 



d by Google 



fe OOS8 or AKACRBOK. 



ODE X* 

1 ELL me how to punish thee> 
For the mischief done to me ! 
Silly swallow 1 prating thing, . 
Shall I clipihat wheeling wing? 



Or, 



This ode is eddreflbd to a swallow. I find fronvDegen and 
from Gail's indez>, that the Genaan poet Weisse has imitated 
ity Scherz. Lieder. lib. ii. carm. 5 ; that Ramler also has 
imitated it, Lyr. Blumenlese, lib. iv. p. 335 ; and some others. 
See Gail de Editionibus. 

We are referred by Dq;en to that stupid book, the Epistles 
of Alciphion, tenth epistle, third book ; where lophon com- 
plains to Eraston of being wakened by the crowing of a cock^ 
fipom his vision of riches. 

Silly rwaHno! prating things &e,'] The loquacity of thj» 
•wallow was proverbialized ; thus Nicostratus : 

£1 ro 9Vftxi^ Hat W9XX« km ray^^tus X«Xf iir 
Hit r« pponw ««ifatfD/*oy> kt xiXj^oirif 

• If 
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Or, as Tereu3 did of old^ 
(So the fabled tale is told,) 
Shall I tear that tongue away. 
Tongue that utter'd such a lay ? 
How unthinking hast thou been ! 
Long before the dawn was seen. 
When I slumber'd in a dream. 
Love was the. delicious theme ! 
Just when I was nearly blest. 
Ah ! thy matin broke my rest 1 

If in prating from morning till nighty 

A sign of our wisdom there be ; 
The swallows are wiser by rights 

For they prattle much faster than we. 

Or, as Tereui dU of old, C^c^ Modem poetry has confirmed 
the name of Philomel upon the nightingale ; but many veiy 
tespectable ancients assigned this metamorphose to Progne^ 
jand made Philomel the swallow^ as Anacreon does here. 



ODB 
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ODE XI. 

^' Tell me^ geode youth, I pray Usee^ 
^^ What in puichafe^hall I pay tbee 
^' For this litde waxen toy, 
^^ Image of the Paphian boy ?'* 
Thus I said the other day. 
To a youth who pass'd niy way : 
*^.Sir/* (he answer'd, and the while 
Answered all in Doric styk^) 



It is difficult to preserve with any grace the narratiye sim- 
plicity of this ode, and the humour of the turn with which it 
concludes. I feel that the translation must appear very vapid^ 
if not ludicrous to an English reader. 



*' Take 
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« Take it, for «t trifle take it ; 

'^ Think oot yet that I cqtild mak^ it ; 

** Pray, believe it was not I ; 

'* No — it cost me many a sigh, 

^^ And I can no longer keep 

*' Little gods, who murder sleep !** 

^' Here, then, here,^* (I said with joy,} 

'* Here is silver for the boy : 

'^ He shall be my bosom guest, 

'^ Idol of my pious breast P' 

Little Love ! thou now art mine. 

Warm me with that torch of thine } 

Make me feel as I have felt. 

Or thy waxen frame shall melt. 



And J can no longer hep 

Little gods, who murder sleep f] I have not literally rendered 
the epithet aairroptitrtt ; if it has any meaning here^ it is one^ 
perhaps, better omitted. 



I must 
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I most bum in warm desire^ 
Or thou^ my boy^ in yonder fire i 

2 mmtt bmrm in warm Jesire^ 

Or tiou^ lifff kf , In yonder Jin /] Monsieur Longepiene 
conjectures Jrom tbU, tb^ty -Mlmtcvcr Aa^extoa might say, he 
sometimes feU the inconyeniences of old age, and here solicits 
from the power of love a warmth which he could no longer 
expect from ^«(tti[«. 
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ODE Xil. 

They tell how Atys, wild with loyc, 
fioams the mount and haunts '^Vej" 
Cybele's name he howls around^ 
The gloomy blast returns the sound ! 
Oft too by Claros* hallow'd spring. 
The votaries of the laurelFd king 

Quaff 

They teU hvw Atys^ win with hvTy 

Eoams thi mount and hatmied grave j] Tlieie are tttKtj COa- 
tiadictory stories of the loves of Cybclc and Atys. It is cer- 
tain that he was mutilatedy but whether by his own fury, or 
her jealousy, is a point which authors are not agreed upon. ^ 

CyheU'i namt he kv^h around, CTtf.] I ha« adopted the ac- 
centuation which Elias Andreas gives to Cybele : 

In montibus Cyb^len 
Magno sonans boatu. 
Oft too hyClofi' hallowed ipringytfcl This fountain wa* in 
a grove, consecrated to Apollo, and situated between Colophon 

and 

Cygitized byCjOOglC 



Quaff the inspiring, magic stream. 
And rave in wild, prophetic dream. 
But frenzied dreams are not for me. 
Great Bacchus is my deity ! 
Full of mirtbj and full of him. 
While wa.ve8 of perfume round me s,wim j 
While flavoured bowls are fuU suppUi^d, 
And you sit blushing by my side, 
I will be mad and raving too — 
]^^ad, my girl 1 with love for you ! 

and Lebedos, in Ionia. Tbe gpd. h9/i 9fk oracle ch^re. Scaltger 
lias ihus aflttdfid to it is hw Ana«eoi|tica : 

Serad lit condtns ostfo, 

Vdiiti qui CUurias afoas 

Ebtbere ioqu ac ca , 

fhio plus eaauot, phmvoliiac. 

fFhiU vms ofptrfitmg, &€,} Spaletti has mistatei the 
import of xopi^diir, as applied to tbe poet*8 mistress : ** Mei 
fctigatus amici." He interpiats U in a «eiise which must want 
fithcr deUctCT of rallnn fi y. 

ODE 
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ODE XIII. 

I WILL, I will J the conflict 'b past. 
And I'll consent to love at last. 
Cupid had long, with smiling art. 
Invited me to yield my hearty 
And I have thought that pettce of mind 
Should not be for a smile resign*d ; 
And I \e repell'd the tender lure. 
And hop'd my heaft should sleep secure. 
But, slighted in hU boaaied charms. 
The angry infant flew to arms ; 
He slung hi» quiver's ^Iden frame. 
He took his^ bow, his ishafts of flame. 
And proudly suipmpn'd me to yield. 
Or meet hira on the martial field. 

VOL. I. F And 
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And what did I unthinking do ? 
I took to arms undaunted too ; 

Assumed 

And what iidl untlunhng dot 

I took to arms, undamnttd tooi\ Longepierre has quoted an 
epigram from the Anthologia^ in which the poet assumes 
Reason as the armour against Love. 

CUfXt9/MU mpos tfvfret wtft s^ptwt Xo^tajMf, 

OtfSf fAi vtxnnti §Mf90s %vn mfof |y«. 
^arof }' aO«y»rw fftwfXewofMU. w Zi 0oY)9oy 
Btfxxoy tx^i, ri fjiMOs wfot Zv t^u iwttfMU ; 

With Reason I cover my breast as a shield, 
And fearlessly meet little Love in the 6eld ; 
Thus fighting his godship, I '11 ne*er be dismay'd, 
But if Bacchus should ever advance to his aid, 
Alas ! then, unable to combat the two. 
Unfortunate warrior! what should I do? 

This idea of the irresistibility of Cupid and Bacchus united, 
is delicately expressed. in an Italian poem, which is so very 
Anacreontic, that I may be pardoned for introducing it. 
Indeed, it is an imitation of our poet's sixth ode. 

Lavossi Amore in quel vicino fiume 

Ove giuro (Pastor) che bevend *io 

Bevei le fiamme, anzi I'istesso Dio, 

C*hor con Thumide piume 

Ltsc'rvetto 



d by Google 



ODES OF ANACBSON.. 7 1 

Assumed the corslet^ shield^ and spear^ 
And^ like Pclides^ smil'd at fear. 
Then (hear it^ all you powers above I) 
I fought with Love ! I fought with Love ! 

Lascivetto mi scherza al cor intorno. 
Ma che sarei s'io lo bevessi un giomo 
Bacco, nel tuo liquore ? 
Sareiy piu che non sono ebro d'Amore. 

The urchin of the bow and quiver 
Was bathing in a neighbouring river. 
Where, as I drank on yester-eve, 
(Shepherd-youth ! the tale believe,) 
'T was not a cooling, crystal draught, 
*T was liquid flame I madly quafF'd; 
For Love was in the rippling tide, 
I felt him to my bosom glide. 
And now the wily, wanton minion 
Plays o'er my heart with restless pinion. 
This was a day of fatal star, 
But were it not more fatal far. 
If, Bacchus, in thy cup of fire^ 
I found this flutt*ring, young desire ? 
Then, then indeed my soul should prove, 
Much more than ever, drunk with love 1 

F Z And 
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And now hU ^rrciw^ all wfure MH4<-r^ 
And I had juat in lerrofs fkdU^ 
When^ having an indignant sigb^ 
Tci 9^e |i^ thuft unwounded fly. 
And having now no other dart, 
He glanc'd himself into my heart I 
My heart — alas the luckless day ! 
Receiv'd the Grod, and died away. 
Farewell, farewell, my faithless shield ! 
Thy lord at length is fore'd to yield. 
Vain, vain, is every outward care. 
My foe 's within, and triumphs there. 

And having now no other dart^ 

He glancd himsdf into my heart!] Diydcn has paiodied this 
fhought in the following extfavagant lines : 

1 *m all o*cr Love ; 

Nay, I am Love, Love shot, and shot so ^t. 
He shot himself into my breast at l^t. 



OD£ 
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Ode XIV. 

Count me, on the summer tr^es. 
Every leaf that courts the breeze ; 
Count me, on the foamy deep, 
Every wave that sinks to sleeps 

Then, 



The poet, in this catalogue of his mistresses, means nothing 
more, than, by a lively hyperbole, to tell us, that his heart, un- 
fettered by anyone object, was warm with devotion towards 
the sex in general. Cowley is indebted to this ode for the hint 
of his ballad, called " The Chronicle;" and the learned 
Monsieur Menage has imitated it in a Greek Anacreontic, 
which has so much ease and spirit, that the reader may not be 
displeased at seeing it here: 

TIpOS BiMMt, 

£1 a)iffiw rat ^vXXec, 
Ati fMiVies rt viotar, 
£i yvxrof as'pa mairraf 

F 3 *AX«* 
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Tlien^ when you have number^ these 
Billowy tides and leafy trees^ 
Count me all the flames I prove^ 
All the gentle nymphs I love. 



First, 



Avpi^f Bi«iy, oft^fiMf, 
Koi rtn %fMu %fvrm$ 

Kwnw r% MCI Mi^Mvav, 
O^fidt^atf, NdnraMtff, 

«0 aof 9iXof piXtyn. 
Thtrrm KOfs fiuv i^n. 
Avrny yi«w E^vraip 
^iffiretyoty Af^irnv, 

All ^(Mviiy ^iXtinu 

Tell the foliage of the woods. 
Tell the bUlows of the floods, 

I Number 
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First, of pure Athenian maids 
Sporting in their olive shades, 
You may reckon just a score. 
Nay, I MI grant you fifteen more. 

Number midnight's starry store, 
And the sands that crowd the shore ; 
Then, my Bion, thou mayst count 
Of my loves the vast amount ! 
I *ve been loving, all my days. 
Many nymphs, in many wa3r8, 
Virgin, widow, maid« and wife — 
I 've bqen doting all my life. 
Naiads, Nereids, nymphs of fountains. 
Goddesses of groves and mountains, 
Fair and sable, great and small. 
Yes — I swear I 've lov*d them all ! 
Every passion soon was over, 
I was but the moment's lover ; 
Oh ! I 'm such a roving elf. 
That the Queen of Love herself. 
Though she practis'd all her wiles. 
Rosy blushes, golden smiles. 
All her beauty's proud endeavour 
Could not chain my heart for ever i 

F 4 Id 
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In the sweet Corinthian grove, 
Where the glowing wantons rove. 
Chains of beauties may be found. 
Chains, by which my heart is bound ; 

There 

Count me, on the summer trees. 

Every leaf, ^c] Thib figure is called, by the rhetoricians, 
nSwtfroy, and is very frequently made use of in poetry. The 
amatory writers have exhausted a world of imagery by it, to 
express the infinity of kisses, which they require from the 
lips of their mistresses : in this Catullus led the way. 

— Gluam sidera multa, cum tacet nox^ 

Furtivos hominum vident amores ; 

Tam te basia multa basiare 

Vesano satis, et super Catullo est : 

Quae ncc pernumerare cuiiosi 

Possint, nee mala fascinare lingua. Carm. 7. 

As many stellar eyes of light, 
As through the silent waste of night. 
Gazing upon this world of shade. 
Witness some secret youth and maid. 
Who fair as thou, and fond as I, 
In stolen joys enamour*d lie! 

So 
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■ .1 ■ II 

There indeed are girk divine. 
Dangerous to a soul like miaft. 
Many bloom in Lesbos' islei 
Many in Ionia smiley 

Rhodes 

' So many kisses, ere 1 slumber. 
Upon those dew-bright lips I'll numbef : 
So many vermil, honied kisses. 
Envy can never count our blisses. 
No tongue shall tdl the sum but mine; 
No lips shall ^cinate, but thine! 

Ih the sweet Corinthian grove, 

Where the ghwing wantons rove, Csf^.] Corinth was very 
famous for the beauty and the number of its courtezans. 
Venus was the deity principally worshipped by the people, and 
prostitution in her temple was a meritorious act of religion. 
Conformable to this was their constant and solenm prayer* 
that the gods would increase the numbei of their courtezans. 
We may perceive, from the application of the verb xo^iy9ia{iiy, 
in Aristophanes, that the wantonness of the Corinthians be- 
came proverbial. 

There indeed are girls divine. 

Dangerous to a soul Hie mine /] " With justice has the poet 
attributed beauty to the women of Greece." Degen. 

Mon'^iear 
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Rhodes a pretty swarm can boast; 
Caria too contains a host* 
Sum these all — of brown or fair 
You may.cpuDt two thousand there ! 
What^ you gaze ! I pray you, peace 1 
More I Ml find before I cease. 
Have I told you all my flames 
'Il^Qg the amorous Syrian dames ? 
Have I numbered every one 
Glowing under Egypt's sun ? 
Or the nymphsj who blushing sweet 
Deck the shrine of Love in Crete j 
Where the God, with festal play. 
Holds eternal holiday ? 



Monsieur dc Pauw, the author of Dissertations upon the 
Greeks^ is ^ of a different opinion; he thinks, that by a capri- 
cious partiality of nature, the other sex had all the beauty, i 
and accounts, upon this supposition, for a very !iingular depra^ j 
-vation of instinct among them. 

Still 
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Still in clusters^ still remain 
Gade'd warm^ desiring train ; 
Still there lies a myriad more 
On the sable India's shore; 
These, and many far removed. 
All are loving^ all are lov'd ! 

Gadi^s warm, dtsmng trMn\\ The Q^ditaniui girls were 
lilce the Bal^di^res of India, whose dances are thus described 
by a French author : '< Les danses sont presque tcutes des pan*, 
tommies d'amour; le plan, le dessein, les attitudes, les me- 
SQies, les sons et les cadences de ces ballets, tout respire cette 
passion et en ezprime les yolupt^ et les fureun." Histoire 
du Commerce des Europ. dans lea deux Indes. Raynalv 

The music of the Gaditanian fiemales had all the volupmous 
character of their dancing, as appears from Martial : 

Cantica qui Nili, qui Gaditana susunat. Lib. iii. Epig. 63. 

Lodovico Ariosto had this ode of our bard in his mind, 
when he wrdte his poem ** De diversis amoribus." See the 
Anthologia Italorum. 



ODE 
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ODE XV- 

Tell me, why, my sweetest dove. 
Thus your humid pinions move. 
Shedding through the air in showers 
Essence of the bahniest iowers ? 



Tell 



The dove of Anaereon> Ibearitig &^ tetter ftotft the poet to his 
mistress, is met by a stnmger, mith whom thi« dialogue is 
imagined. 

The ancients made iise of letter-carrying pigeons, when they 
Avent any distance from home, as the most certain means of 
conveying intelligence back, lliat tender domestic attach- 
ment, which attracts this delicate little bird through every 
danger and difficulty, till it settles in its native nest, affords tu 
the elegant author of ** The Pleasures of Memory" a fine and 
interesting exemplification of his subject. 

Led by what chart, transports the timid dove 
The wreaths of conquest, or the vows of love ? 

I See 
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Tell me whither, whence you rove. 
Tell me all, my sweetest dove. 
Curious stranger ! I belong 
To the bard of Teian song y 
With hi« mandate now I fly 
To the nymph of azure eye j 
Ah ! that eye has maddenM xnany. 
But the poet more than any ! 

See. the poem. Daniel Heinsius has a similar sentiment^ 
speaking of Dousa, who adopted this method at the siege of 
Leyden : 

Quo patriae non tendit amor ? Mandata referfc 
Postquam hominem nequiit mittere, misit avem. 

Fuller tells us, that at the siege of Jerusalem the Christians- 
intercepted a letter, tied to the. legs of a dove, in which the 
Persian Emperor promised assistance to the besieged. See 
Fuller's Holy War, cap. 24. book i. 

j4h ! that eye has mtidJen*d mar^y &c.] For rv^artovf in thei 
original, Zeune and Schneider conjecture that we should 
read rvfanu-, in allusion to the strong influence which this 
object of his love held over the mind of Polycrates. See 
Degen. 

Venus,^ 
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gegsaaesBgagggggasgaaBW ! .^jy^. .,.,/ 
VenuSj for a hymii of loV^/ 
Warbled in (ler votive grove, 
(T was in sooth a gentle lay^) 
Gave me to the bard away. 
See me now his faithful minion. 
Thus with 3oftly-gliding pinion. 
To his JovcLy.girl. I bear 
Songs of passion through the air. 
Oft he blandly whispers me, 
" Soon, my bird, I Mi set you free." 

Femu, for a hjmn of hve, 

ffarbUd in her vothe grove, &c.] ** This passage is inva- 
luable, and I do not think that any thing so beautiful or so 
delicate has ever been said. What an idea does it give of the 
poetry of the man, from whom Venus herself, the mother of 
the Graces and the Pleasures, purchases a little hymn with one 
of her favourite doves I" Longepierre. 

De Pauw objects to the authenticity of this ode, because it 
makes Anacreon his own panegyrist ; but poets have a license 
for praising themselves, Which, with some indeed, may be 
considered as comprised under their general privilege of fiction. 

But 
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But in vain be Ml bid me fly^ 
I shall serve bim till I die. 
Never could my plumes sustain 
Ruffling winds and chilling rain^ 
O'er the plains^ or in the dell> 
On the mountain's savs^ swell ; 
Seeking in the desert wood 
Gloomy shelter^ rustic food. 
Now I lead a life of ease^ 
Far from such retreats as these* 
From Anacreon's hand I eat 
Food delicious^ viands sweet; 
Flutter o'er his goblet's brim^ 
Sip the foamy wine with him. 
Then I dance and wanton round 
To the lyre's beguiling sound; 
Or with gently. fanning wings 
Shade the minstrel while he sings: 

On 
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On his harp then sink in slumberB^ 
Dreaming still; of dulcet numbers ! 
This is all — ^away— -away — 
You have made me waste the day* 
How I \e chatter'd ! prating crow 
Never yet did chatter so. 



ODE 
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ODE XVI. 

Thou, whose soft and rosy hues 
Mimic form and soul infuse; 
Best of painters ! come portray 
The lovely maid that 's far away. 



Far 



This ode and the next may be called companion-pictures ; 
they are highly finished, and give us an cKcellent idea of the 
taste of the ancients in beauty. Franciscus Junius quotes 
them in his third book " De Pictura Veterum." 

This ode has been imitated by Ronsard, Giuliano Goselini, 
&c. &c. Scaliger alludes to it thus in his Anacreontica : 

Glim lepore blando. 
Litis versibus 
Candidus Anacreon 
Qxam pingeret Amicus 
Descripslt Venerem suam. 
VOL. I. o ^ The 



d by Google 



or ANikCRSON* 



Far away, my soul ! thou art. 
But I 've thy beauties all by heart. 
Paint her jetty riQglet^ straying. 
Silky twine iu tendrils playing; 



Arid, 



The Teian bard, of former days, 

Attun'd his wrceit dateHpthre laysy 

And taught the painter's liand to trace 

His feir beloved*» every grace ! 
In the dialogue of Oa«]>ar Barlaraa, eatidcd ^ An..§om9m^ 
diMmda/' the reader will find many curious ideas and de- 
scriptions of beauty. 
' Tiat, whose soft and rosy hues 

Mime form 4tidsMf'itftiiei} Ihaie ioXifimed thft r«adi«f of 
the VatiAan MS. . ^int. Bkistrng U caUrcd '' the V9$f 9M/' 
fAHimr in tefeieaoe io 0Gi#uniig, or wan iDdefim«e epith^ of 
excellence, from the aisoeiation cf heanty vith that flioiHr. 
^lolwutt has adfl|itad this reaiiag in hit iifiera} tiaB^^ii^ : 

Delia rosea arte signore. 
The lovely maid that U/ar away,] If the portrait of this 
beauty be not merel) ideal, the omission of her name is much 
to be regretted. Meleager, in an epigram on Anacreon, 
mentions '^ the golden Eurypyle*' as his mistress. 
BcCxnxvf xpiMFivif x*^P** *** EvpvwvXnf* 

4 Paint 
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And^ if painting. batb tl^akiU 
To make the spicy balm ^i»U\, 

Paimt her jetty ringlets straying, 

Silfy twine in tendrils playing ;] The ancients have hua very 
enthusiastic in their praises qf hair. Apuleius, in the second 
book of his Milesiacs, says, that Venus herself, if she were 
bald, though surrounded by the Gfuces and the Lores, could 
not be pleasing even to her husband Vulcan. 

Stesichorus gave the epithet «aXXivXox«^ff to the Graces, 
and Simonides bestowjBd the same upon the Muses. See 
Hadrian Junius's Dtssertatioa upon Hair. 

To this passage of our poet, Selden alluded in a note on the 
Polyolbion of Dfaytnn, aong thfc second, iviiefe observing, 
that the epithet << black-haired" was given by some of the lan- 
cients to the goddess Isis, he says, <^ Nor will I swear, but 
that Anacreon (^ m^n very iudicipus in the proi«)king motives 
of wanton love), intending to bestow on his sweet mistress 
that one of the titles of woman's special ornament, well- 
haired (xaxx^«]i»iMiic^r), thought of this when he gave his 
painter direction to make her black-haiired." 

JfiJ, if painting hath the skill 

To fuaie the spicy halm distil, ^c] Thus PhilostnUus, speak- 
ing of a picture : ivann i^ou roy tv^posof r«y ^o^uv xcst fm/u.t 
fi*if<i^^cu etvrx fjurci mt oatfA^t. " I admire the dewiness of 
these roses, and could say that their very smell was painted." 

G z Let 
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Let every little lock exhsJe 
A sigh of perfume on the gale. 
Where her tresses' curly flow 
Darkles o'er the brow of snow. 
Let her forehead beam to light, 
Burnish'd as the ivory bright. 
Let her eyebrows sweetly rise 
In jetty arches o'er her eyes, 
Gently in a crescent gliding. 
Just commingling, just dividing^ 
But hast thou any sparkles warm. 
The lightning of her eyes to form ? 
Let them eiFuse the azure ray 
With which Minerva's glances play. 
And give them all that liquid fire 
That Venus' languid eyes respire. 
O'er her nose and cheek be shed 
Flushing white and mellow'd red; 

Gradual 
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Gradual tints, as when there glows 
In snowy milk the bashful rose. 



/ 
Then 



j^nd give them all that Ifjuid^rtf 

That Venui* languid eyes respireJ] Marchettt explains thuSjthe 
v^pov of the original : 

Dipingili umidetd 
Tremuli c lascivctti, 
Quai gli ha Ciprigna Talma Dea d'Amore. 

Tasso has painted in the same manner the eyes of Armida, 
as La Fosse remarks : 

Qual raggio> in onda le scintilh un rbo 
Negli umidi occhi tremulo e lascivo. 

Within her humid, melting eyes 
A brilliant ray of laughter 1ies» 
Soft as the broken, solar beam. 
That trembles in the azure stream. 

The mingled expression of dignity and tenderness, ifvhich 
Anacreon requires the painter to infuse into the eyes of his 
mistress, is more amply described in the subsequent pde. 
Both descriptions are so exquisitely touched, that the artist 
must have been gmt indeed^ ii. he did not yiekl. in painting 
to the poet. 

6 3 Gradual 
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tiilTlTiTM 



Then her lip^ so f ich hi bliBses I 
Sweet petitioner for kistes i 
Pouting nest of b]and persuasion^ 
Ripely suing Lovers invasion. 



Then 



Gradual tints , as wken there glows 

la snowy milk tie basJ^ rose,] Thus Propertius> eleg. 3. 
lib. ii. 

Utque ross puro lacte natant folia. 
And Davenant, in a little poem called ** The Mistr^s,** 

Catch as it &lls the Scythian anew. 

Bring blushing rotes steep'd in milk. 
Thus too Taygctus : 

Quae lac atque rosas vincis candore rubenti. 
These last words may perhaps defend the *' flushing white** 
of the translation. 

Then her lip, so rich in blisses I 

Sweet petitioner for kisses f] The " lip, provoking kisses,** 
in the original, is a strong and beautiful expression. Achilles 
Tatius speaks of x"^^ /MoAaxa vpos ra ^iXn/Mtra, <^ Lips soft 
and delicate for kissing." A grave old commentator, Dionysius 
Lambinus, in his notes upon Lucretius, tells us with all the 
authority of experience, that girls who have large lips kiss 

infinitely 
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Then beneath the velvet chin,. . i 

Whos« dimple sbad^ a love within) 
Mould hep tieek^ witii gract descending 
In a heaven of beauty ending ; 
While airy chami9> above, below. 
Sport and flutter on its snow. 

infinitely sweeter than others! *^ Suavius viros bsculantur 
puellae labiosse^ quam qoas sum brevibus labris." And ^neas 
Sylvias, in hid tedious uninteresting story of the adulterous 
loves of Euiyalus and Lucretia^ where be pardoBlaEMes the 
beauties of the heroine (in a very iabe and laboured style of 
latinity), deM:ribes her Ups as esqOisitely adapted* for biting* 
** Os parvum decensque, labia conllini coUvis ltd pPiorsviiD 
aptissima." , Epist. 114. lib. i. 

Tien beneath the velvet chin, 

Pf^hose dimple shades a love wiihin, ^rj Madame Dacler has 
quoted here two pretty lines of Varro: 

Sigilla in mento impressa Amoris digitulo 
Vestigio demonstrant moUitudinem. 

In her chin is a delicate dimple. 

By the finger of Cupid imprest ; 
There Softness, bewitch! ngly simple. 

Has chosen her innocent nest. 

a 4 Now 
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Now let a floating^ lucid veil^ 
Shadow her llmbs^ but not conceal ; 
A charm may peep^ a hue may beam^ 
And leave the rest to Fancy's dream. 
£nough — 't is she{ 't is all I ^edc ; 
It glows^ it lives, it soon will speak ! 

Now let abating, lucid veil, 

Shadcfw her limhs, but not conceal ; &c.] This delicate art of 
description, ifvhich leaves imagination to complete the picture, 
has been seldom adopted in the imitations of this beautiful 
poem. Ronsard is exceptlonably minute ; and Politianus, in 
his charming portrait of a girl, full of rich and exquisite 
diction, has lifted the veil rather too much. The *' questo 
the tu m' intend!'* should be always left to fancy. . 



ODB 
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ODE XVII. 

And now with all thy pencil's trutby 
Portray Bathyllus^ lovely youth ! 
Let his hair, in lapses bright^ 
Fall like streaming rays of light ; 
And there the raven's die confuse - 
With the yellow sunbeam's hues. 

The reader, who wishes to acquire an accurate idea of the 
judgment of the anciente in beauty, will be indulged by con- 
sulting Junius de Pictura Veterum, ninth chapter, third book, 
where he will find a very curious selection of descriptions and 
epithets of personal perfections ; he compares this ode with a 
description of Theodoric, king of the Goths, in the second 
epistle, first book of Sidonius Appollinaris. 

Let hii hair, in lapses bright, 

Fail like streaming rajs of light ; fife] He here describes 
the sunny hair^ " the flava coma,'* which the ancients so much 
admired. The Romans gave this colour artificially to their 
hair. See Stanisl. Kobienzyck de Luzu Romanorum. 

Let 
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Let not the braid^ with artful twine. 
The flowing of his locks Goafine ; 
But loosen every golden ring. 
To float upon the brve^e's wing. 
Beneath the front of {lelish'd glow. 
Fronts as fair as inoimtiiifd-8Ao<(r^ 
And guileless as the dews of dawn. 
Let the majestic brows be drawn^ 

Ltt not the hraldy with artful troiney &€."] If the original 
here, which is particularly beautiful, can admit of any addi- 
tional Talue, that value is conferred by Grajr's admiration of it. 
Sec his letters to West. 

Some annotators have quoted on this passage the description 
of Photis's hair in Apuleius ; but nothing can be more distant 
from thtf simplicity of our poet's manner, than that affectation 
of richness which distinguishes the style of Apuleius* 

Front, as Jair as moamtain'SitoWf 

AnJ guileless as tie deraat of dofrnn, fife] Torrentius, upon 
the words " insignem tenui frontc," .in.jthe thirty-third ode 
of the first book of Horace, is of opinion that " tenui*' bears 
the meaning of avaXay h^re \ but he is certainly incorrect. 



Of 
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Of ebon dies, enrich'd hy gold. 
Such as the scaly snakes unfold. 
Mingle, in his jttty glances. 
Power that awes, and love that trances; 

Steal 

Mingle, in his jetty glances. 

Power that awes, and love that trances ; &€."] Tasso givcs a 
similar character to the eyes of Clorinda t 

Lampeggiar. gli occhi, e kAffrnt gli sgvnfdi . 
Dolci ne Tira. 

Her eyes were glowing with a heavenly heat, 
Emaning fire, and e'en in anger sweet ! 

The poetess Veronica Cambaia is more difiiise upon this 
variety of expression : 

Occhi lucenti e belli 

Come esser puo ch* in un medesmo istante 

Nascan de voi si nove forme et tante ? . 

lieti, Qiesti, superbi, humiraltieri 

Vi mostrate in un punto, ondi di speme, 

Et di timor de empiete, &c. &c. 

Oh ! tell me, brightly-beaming eye. 
Whence in your little orbit lie 
So many difierent traits of lire. 
Expressing each a new desire. 

Now 
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Steal from Yeiuifi blamd desire^ 

Steal from Mar$ the look of fire^ 

Blend them in such expression here^ ' 

That we by turns may hope and fear ! 

Now from the sunny apple seek 

The velvet down that spreads his cheek ; 

And there let Beauty's rosy ray 

In flying blushes richly play ; 

Blushes^ of that celestial flame 

Which lights the cheek of virgin shame. 

Then for his lips, that ripely gem — 

But let thy mind imagine them ! 

Now with angry scorn you darkle, 
*Now with tender languish sparkle, 
And we who view the various mirror, 
Teel at once both hope and terror. 

Monsieur Chevreau, citing the lines of our poet, in his 
critique on the poems of Malherbe, produces a Latin version 
of them from a manuscript which he had seen^ entitled *' Joan. 
Falconis Anacreontici Lusus." 

Paint, 
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Painty where the ruby cell uncloseR^ 
PersaasioQ sleeping upon roses ; 
And give his lip that speaking air. 
As if a word was hovering there ! 
His neck of ivory splendour trace, ^ 

MouWed with soft but manly grace ; 
Fair as the neck of Paphia's boy. 
Where Paphia's arms have hung in joy* 

Persuasion sleeping upon roses ;] It was worthy of the delicate 
imagination of the Greebi to deify Penuasion, and give her the 
lips for her throne. We are here reminded of a very intece^ting 
fragment of Anacreon, preserved by the scholiast upon Pindar, 
and supposed to belong to a poem reflecting with some severity 
on Simonides, who was the firsts we are told, that ever made 
a hireling of his muse. , 

OvS* tcpifvpn xor* gXai/Aj^ Tlu^tt, 
Nor yet had fair Persuasion shone 
In silver splendours, not her own. 

And give his lip that speaking air, 

Ai if a tvord ivas hovering there f\ In the original XaXbtf 
0imn. The mistress of Petrarch ^* parla con silcntio," which 
is perhaps the best method of female eloquence. 

* ' Give 
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Give, him the winged Henn^' ^an^i 
With which he waves hijs snaky yif^nd 5 
Let Bacchus then the, breast sppply) 
And Leda's $on the sjni^wy t)|igb« 
But oh ! siiflTuse bis limbs of iire 
With all that glow of youpg desire. 

Which 

Give kirn th winged Herma* Iwndy ^c.] Iq ^b^k^sji^^e's 
Cymbeline there is a similar method of description : 

) thjs is his hand, 
His foot mercurial, his marni^ th;g^> 
The hiftwos of Hercules. 

We find it Hkewise in Hamlet. Longepierre thinks that the 
hands of Mercury are selected by Anacreon, on accotmt of tflie 
graceful gestures which were supposed to characrerize the god 
of eloquence ; but Mercury was also the patron of thieves, and 
may perhaps be praised as a light^&xigeiyd 4ei^. 

But oh J suffuse 4m Umhs ofjke 

With all that gipvf ffjfoung d$sire^ ^tfi] I h^nje taken the 
liberty here of somewhat veiling the original. Madame Daoicr, 
in her translatian, has hung4)ut lights (as Sterne would call it) 
at this. pa9sage. It is very much to be regretted, that this su^ 
stitution of ast^i^ has been so much adopted in the popular 

interpretationf 
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Which kindle9| when the wkb&l .figh 
Steals from the h^rt^ uncpn^ieus wbjr. 
Thy pencil^ though divipely bright^ 
Is envious of the ey^'9 deJight, 
Or its enamour'd touch would shew 
His shoulder^ fair as sunless sqow^ 
Which now in veiling shadow lies, 
Remov'd from all but Fancy's eyes, 
Now, for bis fcet-^but bold^orbc^t'^ 
I see a godlike portrait there; 

interpretations of the Classics ; it serves but to bring whatever 
19 exceptionable into notice, '^ claramque faccm praeferre 
pudencUs." 

-But hoU—forbtar--^ 

J see a godiike portrait there ; &c.'\ This is very spirited, but 
It requires ezphmation. YThile the artijit is pursuing tht por- 
trait of Bathylius, Anacroon, we must suppose^ turns round 
and sees a picture of Apollo, which was intended for an altar 
at Samds; he instantly tells tbe painter to cease his work; 
that this picture will serve for BatbyUas \ and that, when he 

goes 
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So like Bathyllus ! — ^sure there *s none 
So like Bathyllus but the Sun ! 
Oh 1 let this pictured god be tnine. 
And keep the boy for Samos' shrine ; 
Phoebus shall then Bathyllus be^ ' 

Bathyllus then the deity ! 



-» 



goes to Samos, he may make an Apollo of the portrait of the 
boy which he had begun. ' "^ 

*' Bathyllus (says Madame Dacier) could not be inQfe^le- 
gantly piaised, and this one passage does him more hcmour 
than the statue, however beautiful it might be, whicli TOy- 
crates raised to him." 



?#•♦■♦* ^ 
» 1 



ODE 
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ODE xvm, 

Now the star of day is high, 
^Yf TOy gWs, in pity fly, 
Bring me wine in brimming urns. 
Cool my lip, it burns, it burns 1 
Stmn'd by the meridian fire, 
P&ntmg, languid I expire 1 

** An. elegant translation of this ode may be found in Ram» 
lee's Lyr. Blvmenlese, lib. v. p. 403 ." Degen. 

Mrktg mt wine m brimming urns, C^c] Grig, mtw m^iMpt, 
** The tttnystM was a method of drinking ^used among the 
'thmckunB. Thus Horace, * Threicil vtncat amystide.** MacL 
Dftcien, hcm^^m, Arc. &c. 

ftnbaslMy in his twemy^ixth 'epi^e (Thesaur. Crifie. 
▼ol. t)» explains the amystis as a draught to be exhausted 
iH ii WH tewing 'breathy *' uno haustn." A note in the mar- 
gitt of this epistk of FufriuMius sayB^ ** PoUtianus vestem^csse 
putabat/' bat I cannot find wImr. 

rcft. u a Give 
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Give tne all those humid flowers^ 

Drop them 6'cr my brow in showers. 

Scarce a breathing chaplet now 

lives upon my feverish brow ; ^ 

Ghe me all thote humid Jhwers^ &e,'\ By the originsi 'roding 
of this line, the poet says, *< Give roe i\^fk^tf<A Wifae" — 
Pate flosculos Lyari^ as it is ir the vttsntk M Efijto Mdms ; 

and ' . •' * 

I>eh ppr^etimi del fiore 
Di quel almo e buoa li^uorcj . . . ^ 

as Regxiier has its wfa^ «uppor^ the reading* A«$«f would 
undoubtedly bear this application, wbidi is soaaewha^ similar 
to its import 19 the e{>igiam of .Simonides npoa Sophocles : 

And ios in theLattn is frnquentlf applied ill' thif manner — 
thus Cethegus is called by Eiitiius, Flos tnl|tetu6 p«puii, saa- 
d«que meduUa, ** Th« iimnaeidtte flfinver'of <lii f»e<iple» and 
the very marrow of persuas^n," ig^ tl^Wc. wefum ^ciifii j^ 
Aukfis GaUtvs,. lib. «ik FbiPlv^HMro<,pf»^e4t #«4.pSCT«;^t . 
thoushtndkuloiw* i; -,i. , . -,.,.. a •< ^.-it iii;w ir-iL- 

But in the passage befoi<$ us, if we admit feKtivM; ac^or^ing 
to Fiber's conjecture, thfc sense t& sufficiently clear, and we 
need iiot have recourse to refinteidAts. 

Every 
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Every dewy roM r WMr i - 

Sheds its txasif and wvthers^ there.' ' ' ^ 

' ' i- . ( . .• 

JBwiy JiWf rose I vear 

Sheds Us tearSf and viAett tkert^ There Hre some beautiful 
iinesy by Aiigeriaaas> upon a gailandi which I cannot resist 

_. ' 4bi|<» fer^t msdidae sio sic pendete corolbe, 
, . ' . : Iftilii^. 9ito izaponet C«lia vos capiti ; 

At quum per niveam ccrvicem influxerit humor, 
Dicite, non roris sed pluvia bac kcrimae^ 

By Celia's arbour all the pight 
s ' ) c \v Hif^y humid wreath, the lovet^s vow ; 
1^ -AitAhiffy, at the morning lig^t, 

' ' M^ love «h&U twine thee round her bfbir. 
Then, if upon her bosom briglK 
.-II Somfl diops of dew shall fall from theey 
-r.u M\h!^hi th^y are not drops of fright, 
..ni. .• qBiM |0|tfs of eoriDw shed by me ! 
iA ^e pei^m bfMt. Sheridan's, ^ Uncouth U this mdss«- 
^o^^MH" grotto of ^Ftoiie," there is an idea very singulaily ccil^ 
cident with this of Angerianus, in the stanza which be^iisv' 

"'"' And thou^ stony grot, in thy arch mayst preserve. 
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But for youj my bumiog mindJ 
Oh I what shelter shall I find? 
Can the bowl^ or flowret's dew, 
Cool the flame, that scorches youi 

Smt fir ym^ mf hmrmng mind! &c.] The tianntkm here \g 
peculiarly delictlo. and impMBiooed ; but the ODHimeniitcMs 
have perplesnd the aentunent by. a variety of icadiaigs and 
^ec»\iectures« 



4>I>B 
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ODE XIX. 

Herb recline you^ gentle maid]! 
Sweet is this imbowering shade; 
Sweetie jronngy the modest Ireoiy. 
tluffled by the kissing breeze y^ \ 



Sweet 



The description of this bowerrie sr natural and animafedV 
that we cannot help fosKng a degvB» of coolness and ^freshness 
while we read it. Longepierre iia* quoted from the first book 
o6c the AntholQgia the following epigram^ as somewhat re-' 
'sembling this ode ; 

Hfth urn HfttiHv/uks /MXifflTif,- tfOtf ^Xivdam • 

Come, sit by the shadowy pine-- 

Tbat covers my sylvan- retreat 5 - 
And see how the branches incline • 
-*0". The breathing of «cphyr to meet*i 
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Sweet the little fomils* that wc6p>; ' T 

LulHug bland the mind to sleep ; -A 

Hark ! they whisper as they roH, 'Z 

Calm persuasion to the soui^ i . i i i 2 

Tell 

. / W' nl 

, Sec ^le fbuntaiBy tlnty €diirisi|[^ nififfiitA . t > ^/ ' , ^onm^ 
Around me a gUtterin^ Jspiay ; i . » ;: ids ; j? 

By its brink, as the traveller muses, \\ 

1 400th him to sleep with my iay1 • .V. 

Hen reeUn* you, gentli maU, fife.] The Vatrcah 'NfSi rcSJ^* 
0«d*xx»y which renders the whole poem metaphorical'.' 'HSoBli^' 
commentator sogg^ts the reading of fiaBvXXttf, which m^dtei^'i- 
pun ti^'the name; a grace that Plato hhnsdf ha^<^ohdi^ 
soended to in writing of his boy artif. See the ej^grath tbf i9iii^' 
philosopher, which I quote on the twenty-second ode. 

There is another epigram by this philosopher, preserved in 
Laertius, which turns upon the same word. 

In life thou wert my moming-star^ 
But now that death has stol'n thy light, 

A)aal thou shinest dim and iar. 
Like the pale beam that weeps at night. 

Id 
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Tel) me^ tell me^ it not this 
All a stilly scene of bliss? i 

Who, my girl, would pass it by4 ) 

Surely neither you nor I ! 

In the Veneres Blyenborgics, ander the head of ** alla- 
siones/' we find a number of such frigid ooneeitt upon names, 
selected from the poets of tfai» middle ages. 

Hl^o, my girij vmfJ pau kbyf 

Surely neither you m»r I /] What a finifih he gives to the pic- 
ture by ihe simple ezdaroation of the original ! In these df^i* 
cate jturos he is mimi table ; and yet» hear what a French, 
traosUtor says on the jKusage : <' This conclusion appeared to 
m« too trifling after such a description, a^d I thought proper. 
to add soipewhat to the strength of the original." 



H 4 ODE 

Digitized byCjOOglC 



ODft XX. . 

Onb day, the Muses twinM the hands 
Of baby Liove^ with flow'iy bands f 
And ta celestial Beauty gave 
The captive infant as her slave.. 

His 

By tbu all'egory of the Muses making Cupid the prisoner of 
Beauty, Anacreon seems to insinuate the softening Influence 
which a cultivation of poetry has over the mind, in making it 
peculiar^ susceptible to the impressions of beauty. 

Though in the follbwing epigram, hy the phifosdpher Plato, 
which is found in the third book of Diogenes Laertius, th« 
Muses are made to disavow all the influence of Love. 

Ti/A.tr f} rvf £f«ra» v/»#«i9 i^ovXimamci. 
^Ai Moiffdu «9r< Ktnrpiy. Apu r« r«^4«te r«tf*« 
^-H^iy « ttvrwrm rm** ro »ai3a^iw. 
** Yield to my gentle power, Parnassian maids ;*• 

Thus to the Muses spoke the Queen of Chann»— 
** Or Love shall flutter in your dassi£ shades,. 
** And make your grove the camp o£ Faphian arms */' 

« No," 

' Digitized by V^OOQIC 



His mother comes with many a toy^ 
To ransom her heteyed boy } 

His 

•* No," said the virgins ol the tuneful bower, 
" We scam tbiDe own tod all thy urchin's art ; 

*' Though Man has trembled at the iafemt's power, 
** His shaft is pointless o'er a Muse's heart !" 

There is a sonnet by Benedetto Guidi, the thought of which 
i|9ft%uggest6d by this ode. 

Scherzava dentro all' auiee chiome Amore 

Deir alma donna deUa vita mia : 
£ tanta era il piacer ch* ei ne sentia, 

Che non sapea, n6 volea uscirne fore. 

.-. Qu^ndo ecco ivLannpdai; si sente il core, 
8i, che per forica ancor convicn che stia t 
Tai lacci.alta beltate oiditi avia « 

Del Qrespo crin, per %siveterno onore. 

Onde offie infin dal ciel degna mercede, 

A chi soio^ie tl figliuol la bella dea 

Da tanti nodi, in ch' ella stretto il vede. 
Ma ei vinto a due occhi l' armccede : 

£t t' afl^tichi indamo, Qterea; 

Che &' alui '1 scioglie, c^U a Icgar si riede^ 

Love, 
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His ni«ilh«ntae»^ bu t aU in irlttn i ' ' ' ^ 
He ne'er will leaprr bis 'chftfns agtin. •' 'H 



Nay, 

V7 '^ 






Love, wandering thitmgfa the gdtden ma/t 

Of my beloved's hair, 
Tnc*d wtry lock whh ftmd delays, 

And, doting, ^Jnger*d there; 

And soon he fonnd *t were vain to fly. 

His heart was close coofif/d ; 
And every curkt was a tie, 

A chain by Beauty twin'd. 

Now Venus seeks her boy's release, \ , S^ 

With ransom from above : 
But, Venus ! let thy efforts cea*c. 

For Love *s the slave of love. 
And, should we loose his golden chain. 
The prisoner would return again \ . 

His mother comes, n'llh many a tcy. 

To ransom her btioved boy ; 6?cJ Venus thus proclaims th« 
reward for her fugitive child in the first idyll of Mosciius: 
*0 /M»vr«Lt ftptts if«, 
• My«%MT«.'y 1^ ^iXdi/waro Ktnr^iW ny o* ^«yfir nt 
OvjfVfA.poif TO ^iXaifMf TV 6' « fivt, JMi «Xfoy i^tn. 

5 On 
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Nay^ should they tike his chains im9jy \ 
The littk captive still wronld stay. . > .« 
"If this," he cries, *^ a bondage be, 
'* Who could wish for liberty}*' 

On him, who the hsuiiis of my Cixpidcaoshcur,,- .1 

A kiss of the tenderest ^tamp I 'U bestow ; 

Bat he, who can brin; me the wanderer here. 

Shall have something more rapturous, something more dear. 

This <' something more*' is the quidquid post oscula duke of ' 
Sccundus. 

After this ode, there follow in the Vatican MS. these extra- 
ordinary lines : .. . ^ 

l^v/uuXnt Afaxptuf 

riiiiiapiKOv ro ii fMt fAtXop 

Ta rptct retvra /Aot ^OMtt. 

Km AiofV9os unxB^f . , ^^ 

These lines, which appear |o roc to have as little sense as 
metie, are meet ptobi^ly the iatcr]poUitioQ of the tjan«sr|lrr. 

ODE 
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ODE XXI. 

Obsbuvx when mother earth is dry^ 
She drinks the droppings of the sky|. 
And then the dewy cordial gives 
To ev'ry thirsty plant that lives- 

The 



The. commentators who-* have endeavoured ; to tliiovv- the 
chains of precision over the spirit of Ibis beautiful Uifte, re^ 
quire too much from Anacreontic philosophf. Mom^ur Gail 
very wisely thinks that the poet uses the.epithet fMXmtm be- 
cause 'btack earth absorbs moisture more quickly thah any 
other ; and accordingly he indulges us with an experim^tal' 
disquittition on the subject. See Gail's notes. 

One of the Capilupi has imitated this ode, in an epitaph oa» 
a drunkard : 

Dum vixi sine fine bibi, si<5 imbrifer atcus 
Sic tcUus pluvias sole perasta bibit. '^ 

Sic bibit aj.sidui. fontes ct flumina Potthis,. 
Stc semper fiiiitns' Sol • maris haurit aquas.. 
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The vapours, which at evening weep, 
.Are beverageto thecwelling deep ; 

And 

Ke te igitur jactes plus me, Silene, bibisse ; 
£t mihiila victas tu qacxjuc, Baoehe, manus. • 
Hip^olytus Cajttlupus. 
While life was mine, the little hour 
In drinking^ ttlH tinTaricd fltfwrj 
•-1 drank as earth imbibes the shower. 
Or as the rainbow drinks the dew ; 
As ocean quaffs the rivers up, 
" (Mr flushing sun inhales the sea*: 
* SSlMuft trethbled at my cup, 

And Bacchus was outdone by me ! 

1. cannot omit citing those remarkable lines of Sbaketpeare, 
where the thoughts of the ode before us ace preserved with 
9uch strikmg similitude : 

TIMOW, ACT IT. 

I '11 example you with thievery. 
The tun 's a thief, and with his great attraction 
Robs the vast sea. The moon *s an arrant thief^ 
And her pale 6re she ssatches from the sun. 
The sea's a thief, whose liquid surge resolves 

The 
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And when the rosy sun appears. 
He drinks the ocean's inisrp tears. 
The moon too quaffs her paly stream 
Of lustre^ from the solar beam. ' ^ 

Then, hence with all your sober thuiking f'' 
Since Nature's holy law is drinking ; ^^^ 

I '11 make the laws of nature mine, * 
And pledge the universe in wine ! 

Tbe mounds into salt tears. The eaith 's a tlM^f^ . ^. : . 
That fcecjis, and Ureeds by a compo^ture stol'a .., , 
Fiom general -ef Clements, c _{ 



ODfi 
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OI>E' XXIL 

The Phrygian rpck, tbat br^ve» the fstiprnc^ 

Ww pnc^ a weeping matron's form ; 
And Progiie, hapless,, frantic maid, 
Is now a swallow ia the ebade. 

Ob! 

Ogilvie, in his Essay on the Lyric Poetry of the Ancients, in 
Kinarking iipOn the Oded ttf Anacreon, ^ay^, '* In soihe of his 
pieces there is exuberance and even wffdness of tmagittation ; 
in that particularly, which is addressed 16 a jroan^ gfrl, where 
be wishes alternately to be transformed to a mirror, a coat, a 
stream, a bracelet, and a pair of shoes, for the difibirent pur- 
poses which he recites : this is mete sport and wontonneto.*' 

It is the wantonness however of a very graceful Muse ; ludit 
amabiliter. The compliment of this ode is exquisitely deli- 
cate, and so Agular for the period in which Anacreon lived, 
when the scale of love had not 3ret been graduated into all its 
little progressive refinements, that if we were inclined tQ 
question the authenticity of the poem^^ we should find a much 
more plausible argument in the features of modern gallantry 

.♦; «' which 
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Oh ! ^that a niiffor's form were mine^ 
To sparkle withtbtt smileidiviae; 
And like my .heart I then should be^ 
Reflecting tkee, and only thee! 



Or 



which it bears'^ than in any of those fastidious conjecm^es upon 
which some commentators have preauqied so ftg* Degen 
thinks it spurious, and De Pauw pronounces it to be miserable. 
Longepierre and Barnes refer us to several imitations of^this 
ode, from which I shall only select an epigram of Dionysius^ 
£td* 9njM$ TiM/^nry w )• 71 n'x*'' *^' ttvymt., 
ZthSm TiynvMMff, mu #a tvyaofrat XaCott, 

EiAi ji^M* 7nre/*iHr Xsv««x^ov> o^f» (M X^f9n 

I wish I could like cephyr steal 

To wanton o*er. thy roaxy vfcst ; 
And thou wouldst ope thy bosom* veil, ^ 

And take me pantii^ to thy breasti 

I'wish I might a^rose-bud grow. 

And tbott wouMst cull me from the bowe^ 

And plape me on that bieast of snow, 
Where I should bloom, a wintry flower. 

1 wish 
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Or wtfiti^ hMtt^ At fobe mVkh ioM 
O'er eveiy<ohMH tfaal Mtoel gto»s» 
In many ^ft iucii fold ta mmtn^ > 
And ding ud grow to eisry^lflttb | 

I wish I were the lil/s leaf^ 
• To fedc upon that bosom warm j 
TlMflB I ibMild ii«th«r» pale and hrief» 
The trophy of thy fkircr iorm ! 

Allow me to add, that Plato has expressed as fanciful a wis)i 
in a distich preserved by Laertius : 

TO STELLA* 

"Why dost thou ga2c upon the sky ? 

Oh ! that I were that spangled sjiherej^ 
And every star should be an eye. 

To wonder on thy beauties here ! • , 

Apukitts quotes this epignuiL qC U^,di|Uia.phiWMI>her, to 
justify himKlf lor his verses oa Critias and Chari|&us. See his 
Apology, where he also adduces the example of Anacreon ; 
'' Fecere tamen et alii talia, et si vos Ignoratis, apud Grsscos 
Teius quidam, &c. &c.*' / . 

VOL. !• I • Oh ! 
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Oh ! could I^>i» Uie^lieaQilalfStwaiee^ « 
Thy wajH&lyrB^towiDg boaftities fauve^ ^ « 
Or float as perfuine on thine iiaucy 
And breathe my.soul da feagfioicetheiel. . 
I wish I were the zone^ that lies 
Warm to thy breast^ and feels its sighs ! 
Or like those envious pearls that, show 
So faintly round that neck of snow, 

1 wish I toere the zone, that Vtes " 

WUrni to thy breast , and feels its sighs f] This r*wu wa* a 
fiband, or band, called by the Romans fascia and strophium, 
whtdh the women wore for the purpose of restraining the exu- 
berance of the bosom. Vide Polluc. Onomast. Thus Martial : 

Fascia crescentes dominse compesce papillas. 

The women x)f Greece not only wore this zone, but con- 
demned themselves to festing, ^d made use of certain drugs 
and powd9rs» for 4he same purpose. To th€se expedients thej 
were compelled, in consequence of their inelegant fosbion of 
compressing the waist into a very narrow compass, which ne- 
cessarily caused an CTLcessive tumidity in the bosom. See 

Dioscorides, lib. v. 

■ -■ • ^ • . . • A' 

\::) . i Yes, 
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Yes, I woald be d happy gem, 
like them to hang, to fade Kke them. 
What more would thy Anacreon be ? 
Oh t any thing that touches thee. 
Nay, sandals for those airy feet— 
Thus to be press'd by thee were sweet 5 

Najf sandah for those ahy fott—^ 

Thut to bi prtss*d fy the tvere sweet f] The sophist Philo- 
stratus, in one of his love-letters, has borrowed this thought ; 
m ot^troi ooStf. « hoXXos iXivOf^of. tt rft9%v$f$ifA,m tfjftt xm /MHiapios 
efl» mamn'n /m. << Oh lovely feet! Oh excellent beauty! 
Qhl ^thrice happy .and blesaed should I he,, if you would but 
tr^ cm me !" In Shakespeare, Romeo desires to be a glove.: , 
Oh! that I were a glove upon that hand,. 
That I might kiss that cheek! 
And, in his Passionate Pilgrim, we meet with an idea 
somevvhat like that of the thirteenth line : 

He, spying her, bounc'd in, where as he stood, 
' ' *' O Jove !" quoth she, ** 1?vhy was not 1 a flood ?" 

In Burton's Anatomy of Melancholy, that whimsical farrago 

6t " all such reading as was never read,'* there is a very old 

translation of this ode, before 1632. ** Englished by Mr. B. 

Holiday in his Technog. act i. scene 7." 

" » ? I a ODE 
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A 



1 OPTBN wkh thifi ;l%|icttpd Ijrriib . . : . , ^. 
This warbler of p^y soviV^ 4^,^ > t -. ; ) 
Could raise the breatJi of sQqg^^folimej, /. 
To men of fame^ ia forn^r time. ^ ,/ 

Tbb ode is fiist in the series oC all the edidons^ and is 
thought to be peculiarly designed as an iiiiSDKltietlon ta the 
rest ; it however characterizes the genius of the Xeian but very 
inadequately, as ¥nne, the burdcoi of his lays, is not even 
mentioned in it. * ' 

—cum multo Venerem conftindere mero 
Precepit Lyrici Teia Musa senis. Ovid. 

Tht. twoittjr^sixth Ode <rv . fua Xi^i if r» 0iiCt)r> might,, with 
aft mucb p]X>|X(iety, be the hs^bing^r of l^s songs. ^ 

. Biqn hasexpressed the sentiments of the ode before us with 
madb simplicity ia his founh idy^l^ i.have given it rather par 
raphrastically ; it has been so frequently translj^ted, that I 
cottld not 6thecwise avoid triteness agd r^tition. 

But 
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But when tHe sostrk^ theine I try^ 
Along tli^ chords my numffcerd (fidy 
And whjfsfefy tvitfrdis^dlvitigtone, 
^^ Our sighs are giveti to love aloilci** 
Indignant at the feeble lav^ ' 

I tore the planting cbbrds awiy. 
Attuned them to a nobler swell. 
And struck again the breathing shell ; 
In all the glow of epic fii'e. 
To Hierculea I . wake the ly le ! 
But still its fainting sighs repeat, 
*' The tale of love alone is sweet !'* 

Then 

Jm aB the giow of epie Jire^ 

70 BtrcuUt 1 wah tie lyref] Madame Dacier generally 
tnuulates ko^ into a lute> which I believe is rathef inaccoiate. 
^ D'expliquer la lyre des anciens (says Monsieur Sofel) par un 
hith, c'est ignorer la difference qu*U y a entre ces deux inscni- 
'mens de mnsique." Bibliocheque Fran^oise. 

But'itiU its fahth^ sighs repeat, ' 

** The tale rf love alone is rw^r//'*] The "word ampuni^ ia 
13 tkc 
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Then fare thee well, seductive dream^ 
That mad'st me follow Glory's theme ; 
For thou my lyre, and thou my heart. 
Shall never more in spirit part ; 
And thou the flame shalt feel as well 
As thou the flame shalt sweetly tell ! 

the original, may imply that kind of musical dialpgye pr^ 
tised bj the ancients, in which the lyie wu made to respond 
to the questions proposed by the singer. This was a method 
which Sappho used, as we are told by Hennogenes : '' im 
mr Xofrnt tpmrm Sovfif am vwm mmn m^oxfnwrm*". ]iip»iiigi9. 
T»/». Ztvr, . ^. 
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ODE XXIV. 



• - 'i 



. ^ f. 



To all that breathe the airs of heaven^ 
Some boon of strength has Nature giveii. , 
When the majestic bull was bom. 
She fenced his brow with wreathed horn. 

.^ She 

Heniy Stephen has imitated die idea of this ode in the fd* 
loiriiig lines of one of his poems : 
Piovida dat cunctis Natiira animantibus arma, 

Et sua fsemineum possidit arma genus, 
UnguUque ut defendit equum, atque ut coraua taurum, 
Annata est formi femina pulchra suft. 

And the same thought occurs in those lines, spoken by Co« 
tisca in Ristor Fido : 

Cosi noi la bellezza 

Ch '6 vertu nostra cosi propria^ come 

La forza del leone 

£ Tingegno de I'huomo. 

I ij .14 Tbe 
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She arrn'4 the courser'c^ foot of air, . /. 
Ar||d>wjii3^'d witjti ^ed the paniauig hare« j 
She gave t;be Uoa fangs of terror, 
And, on the ocean's crystal mirror, ^. . i 
Taught the unnumber'd scaly throng ., .^^ 
To trace their liquid patb.$dong| ji' 

I Whil^for the umbrage of the grove. 
She plum'd the warbling world of lovq,, „ ., . 
To man she gave the ilarac refin'd, ' ~ ' 

^the sps^rk. of he^y'Q-T-a tl^iakiog nwid ! . ,, 

^ . '^^ lion boasts his sa\:aye poweis^ m: 

.,, , , , /^± lordly man )iis strength oi uvoid^ • » i 

But,l)^au$y's charm is solely q^rs^ -.„ 
Peculiar boon, by Heav'n assign'd ! 

*' An elegant expjioatijc?!^ 9f,.thc bioautiqs of.^bi* o^ (says 
Degen) 'may be found in Grimm en den Anmerkk. Vebcr 
cinigeOden.de^ Anakr." ^ ^ 

, To man lAr ^fir^f /i/jj^vw/ rff»*ti, . ... . , ^ - 

tf^jt^mialate this ode, I had interpreted pforh/Mt, with Baxter 

an,d 
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Fop (bee, d*f wdifjafa ! ^^KW'bf pldfeUf€^?- '^ 
She gave thee heauty — shaft of eyes^ ' 
That eveiy ^hAlt of wkr outflfes 1 " ^ '^ 

She ga>^ the^ beauty— Mtirti of fire. 
That bids the •9atne& of war retire ! - 

Woman t 

and Bamed, as implying' courage and military virtue ; but I do 
not think that the gaUantiy- .of the idea suffecs by th^ irajkort 
which I have now ghrcn to it. For, why need we coi^cr 
this possesion of wisdom as' exclusive ? and in tnith, a^ the 
design of Anacreon is to estimate the treasure of beauty, above 
all the rest which Natune has distributed, it is perhaps even 
refining upon the deKcacy of the compftment, td prefer the 
radiance of femiile' charms to the cdM illuminatioii of wisdom 
juid prudence ; and to think that women's eyet are * 

—the books, t^e academies, 

Frtim whence doth spring th« ttue Promethean "fire. 

Ske gave thee Itauty-^iicft of eyes f 

That rvety shaft ^ vfar outfiies!] Thus Achilles Tatius : 
ictfXXof ofvrtfw rirpmatat BtiJn *st hti tm 0^%a\fii,tn M rw 
i^)(V)tr karifftt, ' Oj^dtAfitfr 79^ iibt tfirium rpmit/Mtn , *^ Beauty 



d by Google 



wm^mmmmmmmmmmmmmmmmBsssssgesassssssssssiB^ 
Womati ! be fair^ we must adore thee ; 
Snaile^ and a world is weak before thee ! 

wounds more swiftly than the arrow, and passes through the 
eye to the very soul ; for the eye is the inlet to the wounds oi 
love." 

ffomanf he fair , 'coe must adore thee \ .1 \ 

Smile, and a world is weak before tieef] Longepierre's re- 
mark here is very ingenious: ** The Romans," says he, 
<« were so convinced of the power of beauty^ that th^ used 
a word implying strength in the place of the epithet beautiful. 
Thus Plautusy act 2. scene a. Bacchid. 

Sed Bsv^chis etiam fortis tibi visa. \ 

* Fortis^ id est fermosa/ say Servius and Nonius." ^ 



I • ; • . i . f ' 
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ODE XXV. 

Once in each revolving year. 
Gentle bird ! v/e find thee here» 
When Nature wears her summer- vest. 
Thou com'st to weave thy simple nest $ 
But when the chiliing winter lowers. 
Again thou seek'^st the genial bowers 
Of Memphis, or the shores of Nile, 
Where sunny hours of verdure smile. 

This is another ode addressed to the swallow Alberti has 
imitated both in one poem, beginning 

Perch' io pianga al tuo canto 
RondineUa importuna, Ice. 

.; * And 
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And thus thy wing of freedom toves^ 
Alas ! unlike the plumed loves^ 
That linger in this implei8> breast^ 
And never^ never change their nest ! 



■as 



fItiH 



Alas / unlike t1i« plumtd loves f 

That Itngtr in this hapUss breast j 

And nevfTj never change their nest/] Thios Lov« i^ r^re- 
-sented as a bird, in an epigram cited by Longepierre from the 
Antholbgia : 

OfAfMt h ffi^a ««9oif TO 7X0x0 ieuefv ^tfn. 
Oo3'^ vvfy ou ^fjffos ntfAinv, «XX* uvo ^lifrfm ^ 

H$i «ii *f«eb$% 7iwrof ivef/ rM»«f . _ 

043«r'y nmnwiMnu Z* •fif* o^w tax^nrtt ; . 

T is Love that murmurs in my breast. 

And makes me shed the secret- tear ; 
Tfor day nor night my heart has re8t> 

for night and day his voice I bear. ' 

A wound within my heart I find. 

And oh ! 't is plain where Love has been ; 
For still he leaves a wound behind* 
* Such as within my heart is seen. 



Oh 
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Still ey£iy y^^^ and HI tfao yoQUBy i ^ » . a 
Afl%bt of kvetengBadcr.lievei . ; >r 
And somq their io&at pluiiiftge lry> - .i ; 
And on # tepdfif "wisi^ot flf f , ; 

;HH:^hi]e in the shelly impregn'd with fires^ 
Cluster a thousand more, desires ; y 

Some from their tiny prisons peeping, 

, ,.Ajnd i?qme in formless embryo sleieping,.. , 
My bosom, like the vernal groves, 
JResounds with little warbling Ipyes ; » 
One urchin imps the other's feather, 
Then twin-desires t^ey wi^gjtpgpther,.. . 
And still as thejr have learned fo soar,. 

The wanton babies teem with more. 

, ^ 

Oh bird of Loyq I w^Uh song, .59 d^rear,. 

Make not my soul the nest of paun ; 
Oh ! let the wing which brought thee here,- 

In pity waft thee hence again I 

. ' ^- ..•!.„• ^. ;/. -: But? 
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But is there then ho kindly art^ 

To chase these cupids from my heart ? 

No^ no ^ I iiear^ alas ! I fear 

They will for ever nestle heie ! ^ 






ODE 
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ODE XXVI. 



Thy harp may sing t4 Troy's alartus^ ' 
Or tell the tale of Theban arms; 
With other wars my song shall bum, 
For other wounds my harp shall mourn* 
^Twas not the crested warrior's dart. 
Which drank the current of niy heart ; 
Nor naval arms, nor mailed steed. 
Have made this vanquished bosom bleed y 
No— from an eye of liquid blue, 
A host of quiverM cupids flew ; 

And 

<* The Gennan poet Uz has imitated this ode. Compare 
also Weisse vSchcrz. Licdcr. lib. iii. der Soldat." Gail, Degcn. 
No—from an eye of liqmd blue, 
A host of quiver d cupids JUw jj Longepierre has quoted part 
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And now my heart all bleeding lies 
Beneath this army of the eyes ! 

of an epigram from the seventh book ci the Antholosiaj which 
has a fimcy eoaethin^ like this : 

Archer Love ! though shly creeping, 
Weil I know wheic thou dost lie $ 

I saw thee through the curtsun peeping^ 
That fringes Zenophelia's eye. 

The poets abound with conceits on the archery of the eyes, 
but few have turned the thought so oalundly as Ansereon. 
Ronsard gives to the eyes of his mistiest ** wi petit cantp 
d^amours.** 



ODE 
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ODE XXVII. 

'We read the flying coursei^'s name 
Upon his side in marks of flame ; 
And, by their turban'd brows alone. 
The warriors of the East are known. 
Bat in the lover's glowing eyes. 
The inlet (o his bosom lies 5 

Through 

This ode forms a part of the preceding in the Vatican MS. 
but I have conformed to the editions in tianslating them sepa- 
rately. 

'* Compare with this (says Degen) the poem of Ramler 
Wahrzeichen dcr Liebe, in Lyr. Blumenlcse, lib. iv. p. 313." 

But in the love/s glowing eyes. 

The inlet to his hosom lies ;] •* We Cannot see into the heart," 
says Madame Dacier. But the lover answers— 

n cor ne gli occhi et ne la fronte ho scritto. 
vof.. I. s Monsieur 
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Through them we see the small faint mark^ 
Where Love has dropped his burning spark ! 

Monsieur La Fosse has given the following lines, as enlaig- 
ing on the thought of Anacreon : 

Lorsque je vois un amaiit, 
n cache en vain son tourmeaty 
A le trahir tout conspire, 
Sa hmgueur, son embairasr. 
Tout Qc quUl peut fiiize ou, diK, 
M^me ce qu*il ne dit pas. 

In Tain the lover tries to veil 

The flaipe-wliich hi his bosom lies } 
His cheeks' confusion tells the tale. 

We read it in his languid eyes : 
And though his words the heart betray. 
His silence spealcs c*en more than they. 



ox>s 
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ODE XXVIII. 

As in the Lemnian caves of &re, 
The mate of her who nurs'd desire 
Moulded the glowing steely to form 
Arrows for Cupid, thrilling warm ; 
While Venus every barb imbues 
With droppings of her honied dews j 
And Love (alas the victim-heart 1). 
Tinges with gall the burning dart; 



Once, 



This ode is referred to by La Mothe le Vayer, who, I be- 
lieve, -was the author of that curious little work, called 
*< Hexameron Rustique." He makes use of this, as well as 
the thirty-fifch, in his ingenious but indelicate explanation of 
Homer's Cave of the Nymphs. Joumee Quatrieme. 

PThlle Love (alas the victim-heart !J 

Tinges voith gall the burning dart ;] Thus Claudian — 

X % Labuntur 
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Once, to this Lemnian cave kX flame. 
The crested Lord of battles came ; 
^was from Che ranks of war he rash'd. 
His spear with many a life-drop bhish'd ! 

He 

Xabuntnr genuni limtes, hie dnlds, amanis 
KiXaj et infosis conumpit mdla Ycncius, 
Vndc Cupidincas armavit fama sagittas. 

In Cyprns* isle two rippling foantains fidl. 
And one witfa hooey flows, and one with gall? 
In these, if we may take the<tale firom feme. 
The son of Venus dips his darts of flame. 

See the ninety-first emblem of Aldatns, on the close t:on- 
nexion which subsists between sweets and bitterness. Apes 
ideo pungont (says Petronins) quia ubi dulce, ibi et acidum 
inreniM. 

The allegorical description of Cupid's employment, in 

Horace, may ¥ie with this before us in £iuicy, though not in 

delicacy: 

'ferus ct Cupide 

Semper ardentes acuens sagittas 

Cote cruenti. 

And Cupid, sharpening all his fiery darts, 
Upon a whetstone stain'd with blood of hearts. 

Sccttodos 
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He saw the mystic darts^ and smiPd 
Derision on the archer-child. 
'* And dost thou smile }*' said little Love ; 
*f Take this dart, and thou mayst prove, 
*' That though they pass the breeze's ftiglity 
**' My bolts $ire not so feathery light." 
He took the shaft — and oh ! thy look. 
Sweet Venus I when the shaft he took— 
He sigh'd, and felt the urchin's art; 
He sigh'd, in agony of heart,. 
-" It is not light— I die with pain 1 
*^ Take — take thy arrow back again/*" 
** No,^' said the child, ** it must not b©^ 
*^ That little dart was made for thee !'^ 

Secundus has borrowed this, but has somewhat softened the 
image by the omission of the epirhet *' cruenta :" ' 

Falloi an ardentes acuebat cote sagittas ? Eleg. i. 

K 3 ^ • ODE 
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ODE XXIX* 

Yes — loving is a painful thrill^ 
And not to love more painful still ; 
But surely 'tis the vsrorst of pain^ 
To love and not be lov'd again 1 



Afifectlon 



Yes — loving is a painful thrill, 

Ami not to hve more painful still; &c.'] Monsieur Menage^ 
in the following Anacreontic, enforces the necessity of loving. 

TJpos Tlvrfov AoyinXa 'Ttvrof, 

^tXvrtvav ot nptfot. 

To rixyoy r» ^upponaiiit^ 
ZtiPtms «nmf amavyis. 

T» 
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Affection now has fled from earthy 
Nor fire of genius^ light of birth. 
Nor heavenly virtue, can beguile 
From beauty's cheek one favouring smile. 

Gold 

Ti 5* a»w 7i»oiT* 'Eftrros ; 
Axovn /4iy in '^^^tfX'^ *• 
TIrtfvytcfftf %u O\v/u.tsof 

Bpaitat riryfffMnotn 

TJvpt Xa/A9otiot ^atijftk 
Vwe^onripvt Het^euptt, 

Ahxm 9f XoiSofiwri 
A^fiif tfvrett m^Mw 
Kaxoy iti|o/(MU ro fAmw 
*lfet fiA ZwaiT ijcciyer 
^iXifiy ri jMi ^«Xiiffd«i* 
^ This line is borrowed from an epigram by Alpheus of 
Mitylcne : 

Menage, I think, says somewhere, that he was the first who 
produced this epigram to the world. 

K 4 • TO 
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Gold is the woman's only theme^ 
Gold is the woman's only dream. 
Oh ! never be that wretch forgiven—- 
Foi^ive him not^ indignant heaven ! 



TO PETER DANIEL RUETT. 

Thou ! of tuneful bards the first. 
Thou ! by all the graces nurst ; 
Friend ! each other friend above. 
Come with me, and learn to love. 
Loving is a simple lore. 
Graver men have leam'd before ; 
Nay, the boast of former ages. 
Wisest of the wisest sages, 
Sophroniscus' prudent son. 
Was by love's illusion won. 
Oh ! how heavy life would move. 
If we knew not how to love ! 
Love *s a whetstone to the mind ; 
Thus 't is pointed, thus refin'd. 
When the soul dejected lies. 
Love can waft it to the skies ; 



Whose 



When 
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Whose grovelling eyes could first adoie^ 
Whose heart could pant for sordid ore» 
Since that devoted thirst began^ 
Man has forgot to feel for man ; 
The pulse of social life is dead^ 
And all its fonder feelings fled I 

When in languor sleeps the hearty 
Love can wake it with his dart ; 
When the mind is dull and dark. 
Love can light it with his spark* 
Come^ oh 1 come then, let us haste 
All the bliss of love to taste ; 
Let us love both night and day. 
Let us love 6ur lives away ! 
And when hearts^ from loving free, 
(If indeed such hearts there be,) 
Frown upon our gentle flame. 
And the sweet delusion blame ; 
This shall be my only curse, 
(Could I, could I wish them worse ?) 
May they ne'er the rapture prove 
Of the smile from lips we love \ 

Wat 
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War too has sullied Nature's charms^ 
For gold provokes the world to arms ! 
And oh ! the worst of all its art^ 
I feel it breaks the lover's heart ! 



ODB 



d by Google 



ei>S8 GV AlfACmSOH. I43 



ODE XXX. 

1 WAS in an aiiy dream of nighty 
I fancied that I wing'd my flight 
On pinions fleeter than the wind^ 
While little Love^ whose feet were twin*d 
(I know not why) with chains of lead^ 
Pursued me as I trembling fled ; 
Pursued — and could I e'er have thought ?— • 
Swift as the moment I was caught I 
What does the wanton Fancy mean 
By such a strange^ illusive scene ? 

Barnes imagines from this allegory^ that our poet married 
very late in life. I do not perceive any thing in the ode which 
seems to allude to matrimony, except it be the lead upon the 
feet of Cupid ; and I must confess that I agree in the opinion 
of Madame Dacier, in her life of the poet^ that he was always 
too fond of pleasure to marry. 

I fear 
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I fear she whispers to my breast. 
That you, my girl, have stol'n my rest;. 
That though my fancy, for a while. 
Has hung on many a woman's smile^ 
I soon dissolvM the passing vow. 
And ne'er was caught by love till now I 



ODE 
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ODE XXXL 

Arm'd with hyacinthine rod, 
^Arms enough for such a god^) 
Cupid bade me wing my pace> 
And try with him the rapid race« 



O'er 



The design of this little fiction is to Intimate, that much 
greater pain attends insensibility than can ever result from the 
tenderest impressions of love. Longepierre has quoted an 
ancient epigram (I do not know where he found it)> which hat 
«>me similitude to this ode : 

Lecto compositusL, viz prima silentia noctis 

Carpebam, et somno lumina victa dabam ; 
•Cum me saevus Amor prensum, sursumque capillis 

Excitat, et lacerum pervigilare jubet. 
Tu famulus mens, inquit, ames cum mille puellas^ 

Solus lo, solus, dure jacere potes ? 
Exilio et pedibus nudis, tunicaque soluta, 
, jOmne iter impedio, nullum iter ezpedio. 

None 



d by Google 



O'er the wild torrent, rude and deep. 
By tangled brake and pendent steep, 

I^unc propero, nunc ire piget ; rursumque redire 

Poenitet ; et pudor est stare via media. 
Ecce tacent voces hpouQumt stnpitusqiie fenuuoiy 

Et yolucrum cantus, turbaque fida canum. 
Solus ego ex cunctis paveo somnumque torumquey 

Et sequor imperiiany ueve Cupido» tnnm. 

Upon my couch 1 lay, at night profound, 

JVfy languid eyes in magic slumber bounds 

When Cupid came and snatch'd me from my be(fy 

And forc*d me maz]y a weary way to tread. 

** What! (said the god), shall you, whose voiw are known^ 

** Who love so many nymphs, thus sleep alone ?" 

I rise and follow ; all the night I stray. 

Unsheltered, trembling, doubtful of my way. 

Tracing with- naked foot the painful track. 

Loth to proceed, yet fearful to go back. 

Yes, at that hour, when Nature seems interred. 

Nor warbling birds, nor lowing flocks are heard j ^ 

I, I alone, a fugitive from rest. 

Passion my guide, and madness in my breast. 

Wander the world aJ'ound, unknowing where. 

The slave of love, the victim of despair ! 

» With 



dbyGoogle 



09«8 or ANAGEBOH* I4}| 



With weary foot I panting flew, 
My brow was chill with drops of dav. 
And now my soul, exhausted, dyings 
To my Up was faindy flying ; 

Jify irow vas ekill mtk Jrtps vfdtvf^ I have followed those 
'Who read wi^iv X^fm for m%iftv v^fos\ the former is partly 
authorized by the MS. which reads mi^y Mfm. 

And now ny soul, exkausud, dy*"^* 

To my Up was faintly flying ; &€,"] In the original, he says, 
his heart flew to his nose ; but our manner more naturally ' 
transfers it tp the lips. Such is the effect that Plato tells ua 
he felt from a kiss, in a distich, quoted by Aulus Gellius : 

HaOi yeif it rXin/M» us ^taCnfOfAarn* 

"Whene'er thy nectar'd kiss I sip, 
And drink thy breath, in meltins twine. 

My soul then flutters to my lip. 
Ready to fly and mix with thine. 

Auhis Gellius subjoins a paraphrase of this epigram, in 
which we find many of those mignardises of expression, 
which mark the eflfeimnation of the Latin language. 

And 
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And DOW I tbougbt the spark had fled^ 
When Cupid hover'd o'er my head^ 
And fanning light his breezy plume, 
Becaird me from my languid gloom ; 
Then said^ in accents half-reproving, 
^^ Why hast thou beeti a foe to loving ?'' 

Amd famumg Rghi Us hren^ fhune^ 

,RfeaItd me frvm mj Lngiud gloom \\ " The ftcilicy with 
whidi Cupid recovers him, signifies that the sweets of love 
m^ke us easily fof^et any solicitudes which he may occasion." 
LaFowe. 
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ODE XXXII. 

Strew me a breathing bed of leaves^ 
Where lotus with the myrtle weaves ; 
And while in luxury's dream I sink^ 
Let me the balm of Bacchus drink 1 



III 



We here havcthci ppet, im hfaii true attributea^ reclinini; upon 
-myrtles, with Cupid for his cup-bearer. Some interpreter^ 
•have ruined the pieture by making E^mi the name of his slave. 
None bat Love should fill the goblet of Anacreon. Sappho 
has assigned this office to Ven!as» in a fragmont* £a9i» Kwpi, 

•fvoxoN9« rmntfft tois UMtfmt %/tms ^ mm (roi«» 
Which may be thus paraphrased : 

Hither, Venus ! queen of kisses, 
This shall be the night of blisses ! 
Th» the night, to friendship dear, 
Thon Shalt be our Hebe here. 
Fill the golden brimmer high, 
Let it sparkle like thine eye 1 
VOL. I, L Bid 
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In this delicious hour of joy^ 

Young Love, shall be my goblet-boy ; 

Folding his little golden vest^ 

With cinctures, round his snowy breast. 

Himself shall hover by my side. 

And minister the racy tide ! 

Swift as the wheels that kindling roll. 

Our life is hurrying to the goal : . 

A scanty dust, to feed the wind, 

Is all the trace H will leave behind. 

Bid the rosy current gash. 
Let it mantle like thy blush ! 

Venus ! hast thou e'er al^ve 
Seen a fieast so rich in love ? 
Not a soul that is not mine ! 
Not a fioul that is not thine ! 

*^ Compare with this ode (says the German commentator) 
the beautiful poem in Ramler's Lyr. Biumenlesej lib. ir. p. 296. 
Amor als Diener." 

Why 
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Why do we shed the rose's bloom 

Upon the cold, insensate tomb ? 

Can flowery breeze^ or odour's breath, 

Aflect the slumbering chill of death ? 

No, no ; I ask no balm to steep 

With fragrant tears my bed of sleep : 

But now, while every pulse is glowing, 

Now let me breathe the balsam flowing; 

Now let the rose, .with blush of fire. 

Upon my brow its scent expire ; 

And bring the nymph with floating eye. 

Oh 1 she will teach me how to die ! 

Yes, Cupid 1 ere my soul retire. 

To join the blest elysian choir. 

With wine, and love, and blisses dear, 

I 'U make my own elysium here ! 

L 2 one 
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ODE XXXIII. 

'T WAS noon of night, when round the pok 

The sullen Bear is seen to rolli 

And mortals^ wearied with the day, 

Are slumbering all their cares away : 

An infant, at that dreary hour. 

Came weeping to my silent bower. 

Monsieur Bernard* the aoOior of l*Art d'ahncr, bM- written 
a ballet called << Les Surprises de rAmour," in which, the 
subject of the third entree is Anacreon, and the story of this 
ode suggesu one of tfafl . acfncs* iEimrai ^. Bonaid. Anac. 
scene 4th. 

The German annotator refers us here to an imitation by Uz, 
lib. iii. « Amor nnd sein i^rudfi*." «iid a pom of JUeist die 
Heilung. La Fontaine has translatedy or rather imitated, this 
ode. 

S And 
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And wak'd itie with a piteous prayer. 
To save him from the tnidnigfat air ! 
** And who art thou,'* I waking cry, 
** That bid'st my blfssful visions fly ?^' 
" O gentle sire!" th€ infant said, 
«' In pity take me to thy slicd ; 
** Nor fear deceit : a lonely child 
'^ I wander o'er the gloomy wild. 
'^ Chill drops the rain, and not a ray 
** Illumes the drear and misty way 1" 
I hear the baby's tale of woe ; 
I hear the bitter night- winds blow ; 
And sighing for his piteous fate, 
I trimtn'd my lamp and op'd the gate. 

** Amd 'who art tkou^* I waking cry, 

" That bhtrtmy hUsiful ^ishfisjfyt'*] AnaCfeon acppcara to 
have been a voluptuary even in dreaming, by the lively regret 
which he etpresses at being disturbed from hi« visionary en- 
jcyf mcnts. See the odes x, and iitxvil. 

L 3 Twag 
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T was Love ! the little wandering sprite, 
His pinion sparkled through the night! 
I knew him by his bow and dart ; 
I knew him by my fluttering heart ! 
I take him in, and fondly raise 
The dying embers' cheering blaze ; 
Press from his daink and clinging hair 
The crystals of the freezing air. 
And in my hand and bosom hold 
His little fingers thrilling cold. 
And now the embers* genial ray 
Had warm'd his anxious fears; away; 
*^ I pray thee,'* said the wanton child, 
(My bosom trembled as he smiPd,) 
*' 1 pray thee let me try my bow, 
" For through the rain I *ve wander'd so, . 

'Tvfos Love tthe littU vfanJenng tprite, ^c."] See the beautiful 
description of Cupid^ by Moschus^ in his first idyll. 

" That 
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** That much I fear, the ceaseless shower 

** Has injurM its elastic power." 

The fatal bow the urchin drew; 

Swift from the string the arrow flew ; 

Oh ! swift it flew a& glancing flame^ 

And to my very soul it came ! 

*' Fare thee well," I heard him say. 

As laughing wild he wing'd away ; 

** Fare thee well, for now I know 

*« The rain has not relaxed my bow; 

<^ It still can send a madd'ning dart, 

•« As thou shalt own with all thy heart 1" . 
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ODE XXXIV* 

Oh thou, of all creation blest. 
Sweet insect! that delight'st to, rest 
Upon the wild wood's leafy tops. 
To drink the dew that morBing drops^ 

And 

Father Rapin^ m a Latin ode addressed to the grasshopper^ 
lias preserved some of the thoughts of oar au^r : 

O ^u« virentl graminis in toro^ 
Cicada, blande sidis^ et herbidot 

Saltus oberraSy otiosos 

Ingeniosa ciere cantus. 
Seu forte adultis floribus incubas, 
'Coeli caducis ebria fletibus, &c. 

Oh tbou» diat on the grassy bed 
Which Natttie's vernal hand has spreadr 
RccUncst softy and tan'st thy song, 
The dewy herbs and leaves among ! 

WhctlTer 
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And chirp tby song with such a glee^ 
That happiest kings may enry thee ! 
Whatever decks the vdvet fields 
Whatever the circling seasons yields 
Whatever buds^ whatever blows^ 
For tfaeb it buds^ for thee it grows. 
Nor yet art thou the peasant's fear^ 
To him thy friendly notes are dear;^ 

Whether thou l/st on springing flowers. 
Drunk with the balmy morning-showers. 
Or, &c. 
j5ec what licetus says about gnsshoppefs, eap. 93 and 1S5. 
And chirp thj song w/h suck a glee, ^c."] ** Some authorf^ 
haTe affirmed (says Madame Dacler;, that it is only male' 
grasshoppers which sing, and that the females are silent ; and- 
An thb circumstance is founded a bon-mot of Xenarchus, the 
comic poet, who says tir' nviv «i rim^ir «» ivBai/«oii«f> in rair 
^fWMuf^it a^ ori «r fmrw m ; ' are not the grasshoppers happy 
in having dumb wivos* ?" This note is originally Heniy 
Stephen's ; but I chose rathef ta make Madame Duatt my 
authority for it. 

For 
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For thou art mild as matin dew^ 
And stilly when summer's flowery hue 
Begins to paint the bloomy plain, 
We hear thy sweet, propheUc strain ; 
TThy sweet, prophetic strain we hear, 
And bless the notes and thee revere 1 
The Muses love thy shrilly tone 5 
Apollo calls thee all his own *, 
'T was he who gave that voice to thee, 
'Tis he who tunes thy minstrelsy. 

The dimes Irot thy sirilfy tone ; &c.] Phile, de Animal. Pro- 
prietat. calls this insect Mmwy ^ixor , the darling of the Muses, 
and M«9My ofviy, the bird of the Muses; and we find Plato 
compared for bis eloquence to the grasshopper, in the following 
punning lines of Timon, preserved by Diogenes Laertius : 

Ttnr wwtrm V t»y«ro vXarvrotrof , «XX* eiyofnm 
H^VMrnf rvrti^tv i9<t*ffttpct, oiO* txmiy^fMt 

This last lipe is borrowed from Homer's Iliad^ y. where 
there occun the Yciy same simile. 

Unworn 
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Unworn by age's dim decline^ 
The fadeless blooms of youth are thine. 
Melodious insect ! child of earth ! 
In wisdom mirthful^ wise m mirth ; 
Exempt from every weak decay^ 
That withers vulgar frames away ; 
With not a drop of blood to stain 
The current of thy purer vein ; 
So blest an age is pass'd by thee. 
Thou seem'st — ^a little deity 1 

Melodious insect! child of earth /] Longepierre has quoted the 
two first lines of an epigram of Antipatcr, from the first book 
of the Anthologia, where htj prefers the grasshopper to the 
swan : 

A^i rvrrtfjfM fAA^tnu ifocot, orXta wtoms 

Afi}i<» uvKfw tt9t *)ft*fwortpoi, * 

In dew, tha^ drops from morning's wmgs^ 
• The gay Gc^da sipping floats j . 
And drunk witlj dew his matin sings 
Sweeter than any cygnef s notes, 

. » ODE 
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ODE XXXV. 

Cupid once upon a bed 

Of roses laid his wtaiy iie^d f 

Luckless urcbm, not to see 

Within the leaves a slambering bee I . 

The 

Tbeociitus has iniitated this htautifol ode in his nineteenth 
idyll, but is veiy inferior, I think, to his original, in delicacy 
of point and naivete of expression. Spenser, in one of his 
smaller compositions, has sported more diffiiselyon the same 
subject. The poem to which I allude, begins thus . 

Upon a day, as Love lay sweetly slumbering 

All in his mother's lap ; 
A gentle bee, with his loud trumpet murmuring. 

About him flew by hap, &c. &c. 

In Almeloveea's collection of epigrams, there is one by 
Luxorius, correspondent somewhat wi|h the turn of Anacreon, 
where Loyc complains to his mother of being wounded by a 
i08e» 

Tlic 

Digitized by CjOOQIC 



tOMM <» AUNOMSMb s6l 



Thebes «mk'd^wiib a>ger wild 
The bee awiak'^ w4 Uu«g th« duUc 
Loud a^ {Hteoi^ ve hli crie*; 
To Venus quidk. h/Q ruiis^ he fljpii 



"Oh 



The ode before us is the veiy flower of mmplicitjr. The in* 
fimtii^e complainings of the little god,, an4 the natural and im- 
pressive reflections which they draw from. Venus^ are beauties 
of inimitable grace. I hope 1 shall be pardoned for introducing 
another Greek Anacreontic of Mon^reur. Menage, not for its 
similitude to the subject of this ode, but for some faint traoei 
of this natural stmplietty, which it appears to me to have 
preserved : 

CfM «Mr* If x^f MM« 

Ta» vaf^fw tutrw 

*£lt uit9, &f fofos avnt* 

J^iv/MU Ti XtUfas mrru9 

KaX«/tAfy9) Ko^ivy«y 

*Sli wetpBnos fMf H9tti 
K.* oirrdy ^ 9vtf;^i^jgMy«y9 
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*^ Oh mother !— I am wounded through^— 
^^ I die with pain — in sooth I do ! 
*' Stung by some little angry things 
^^ Some serpent on a tiny wing—* 



«Abee 



Kmrfiv n ttat KofttHU 

Ai (Uncing o'er the cnameU'd p]ain» 
The flowret of the virgin tiain. 
My soul's Corinxia lightly pla/d. 
Young Cupid saw the graceful maid ; 
He saw, and in a moment flew. 
And round her neck his arms he threw ^ 
And said, with smiles of in(ant J4^, 
" Oh ! kiss me, mother, kiss thy boyT^ 
Unconscious of a mother's name. 
The modest virgin blush'd with shame t 
And angry Cupid, scarce believing 
That vision could be so deceiving. 
Thus to mistake his Cyprian dame. 
The little infiuu blush-'d with shame. 



ffc B^ 
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^^ A bee it was— for once^ I know 
^^ I heard a rustic call it so/' 
Thus he spoke^ and she the while 
Heard him with a soothing smile ; 
Then said, '^ My infant, if so much 
** Thou feel the little wild-bee*s touch, 
*^ How must the heart, ah Cupid 1 be, 
^' The hapless heart that's stung by thee 1'' 

** Be not asham'd, my boy/* 1 cried. 
For I was lingering by his side ; 
** Corinna and thy lovely mother, 
'' Believe me, are so like each other, 
'< That clearest eyes are oft betray d, 
<* And take thy Venus for the maid." 

Zitto, in his Cappriciosi Pensieri, has translated this ode •! 
Anacreon. 
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